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Ancient History of Macedonia at the International Hellenic University.  
During the largest part of humankind’s presence on earth, hunting was essential for our 
survival. It became less important after the development of agriculture and the 
establishment of sedentary settlements; however, hunting obtained a different role and 
was related with the elites during the civilizations of the Bronze Age.  
Throughout Greek antiquity, hunting was a key element in the society’s structure and 
the people’s lives. Apart from supporting material needs, hunting and particularly big 
game hunting, incarnated the heroic ideals of the past and was connected with 
aristocracy, which used those symbolisms as a projection of power and authority. In 
Ancient Macedonia, this correlation never faded away, as in the city states during the 
Classical period, and hunting was related with the royal house and its power, as evident 
on coinage iconography and other archaeological evidence. It was also important for the 
youths training and as a practice for war. 
Hunting practice depended on various weapons, such as spears, javelins, swords as well 
as nets and traps. Hunters preferred to wear specific clothes like the short chiton, the 
chlamys, a petasos on their heads and krepides on their feet. A key factor concerning a 
successful hunt was the hounds, which were selected from a wide range of breeds. 
Hunting was conducted with various methods and tactics, depending on the prey and 
the available resources.         
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Introduction 
Hunting was for Macedonian men one of the most popular activities, throughout 
antiquity. For the lower classes, farmers, stockbreeders and others, hunting was mainly 
a means for acquiring meat, leather, and fur, products that were used to support the 
family needs1. On the other hand, Macedonian aristocracy considered hunting as an 
entertainment and sport, a field where companionship coexisted with antagonism and 
rivalry, while promoting masculinity and heroic values. One should bear in mind 
however, that literary sources and iconographic evidence from Macedonia are related 
almost exclusively with royal or aristocratic hunting, hence, the role of hunting in 
Macedonian society in general remains unfortunately obscure2. 
This dissertation attempts to illuminate different aspects of hunting in Ancient 
Macedonia, practical and social, through the examination of selected archaeological 
iconographic evidence, in combination with ancient literary sources. Most of these 
artefacts were discovered in the area of Ancient Macedonia, while some of them were 
unearthed in other regions, projecting, however, the direct influence of Macedonian 
culture. Concerning the chronological framework of the dissertation, it should be set in 
the whole historical period of the independent Macedonian state, beginning from the 
late sixth cent. to the battle of Pydna in 168 BC, where the Roman forces prevailed. One 
should bear in mind however, that tactics, methods and weapons of hunting remained 
almost unchangeable for centuries3, hence much of the aspects presented were not that 
different in previous or later periods.    
Brief Geographic and Historical context 
Even though difficult to define Ancient Macedonia geographically4, since the latter is 
rather a definition for the land inhabited or occupied by the Macedonians than a strict 
geographic term, it is accepted that Macedonia proper should be located between the 
areas from the Pindus range in the West to the Philippi plain to the East, and from Mt 
 
1 Faklaris, 2011a, p. 163 
2 Sawada, 2010, p. 399 
3 Faklaris, 2004, p. 3 
4 Andronikos, 1988, p. 5 
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Olympus in the South to the valley of Axios in the North, between the mountains of 
Barnous and Beles5. The Kingdom consisted of the Argeads’ cradle of Lower Macedonia, 
the semi - independent mountainous kingdoms of Upper Macedonia in the west, and 
the regions east of Axios, annexed during a long period of time, from the fifth to fourth 
cent. BC (Fig. 1). 
Originating from a group of transhumant shepherds that roamed the highlands of the 
Pierian, Olympus and Pindus mountains since the beginning of the seventh cent. BC, 
Macedonians managed to occupy a vast land in the alluvial plain formed by the rivers 
Aliacmon, Loudias, and Axios, expel their habitants and found their Capital city of 
Aegae6. Transhumance is a rather rigorous lifestyle, where one is required, among 
others, to survive the wilderness and encounter with beasts and men. As Hatzopoulos 
explicitly mentions, “it was accordingly an excellent school for a nation of hunters and 
warriors7”. It is rather important, considering the topic of this essay, to comprehend that 
it was in these dangerous circumstances and adventurous transhumant lifestyle, that 
the virtues and ideals of hunting were forged and passed on to the next generations of 
Macedonians. 
However, Macedonia enters the foreground of history during Amyntas I’s reign at the 
end of the sixth cent., when his kingdom becomes a vassal state of the Persians. His son 
Alexander I ruled from 498 to 454 BC, took advantage of the Persians’ defeat, and 
managed to ally with the Greek city states extending his kingdom to the east after the 
Persian withdrawal. Alexander was succeeded by Perdiccas II (454 – 413 BC), whose 
infamous, ambiguous and delaying tactics during the critical period of Athenian 
domination and the Peloponnesian war, managed to sustain much of his power. The 
next sovereign was his son Archelaus (413 – 399 BC), who was considered to be a 
visionary man, that improved the army and the road system8. Archelaus died in a 
hunting accident in 400/399 BC, and the next forty years were turbulent and critical for 
Macedonia’s very survival9.  
 
5 Hatzopoulos, 2015, p. 43 
6 Thucydides, History of the Peloponnesian war, 2.99 
7 Hatzopoulos, 2015, p. 47  
8 Thucydides, History of the Peloponnesian war, 2.100.2 
9 Mari, 2015a, p. 79-92 
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After Archelaus’ death, the sequence of Kings was rapid from 399 to 392 BC, with 
Orestes, Aeropus, Amyntas II, Pausanias and finally Amyntas III rising to the throne. The 
latter offered a period of stability and died in 369 BC, with his brother Alexander II 
succeeding him only to be murdered in 368 BC by Ptolemy of Aloros. Ptolemy was 
positioned regent for Amyntas’ young sons, Philip and Perdiccas. However, when 
Perdiccas came to age, he had Ptolemy murdered in 365 BC and became King. Perdiccas 
III faced many challenges during his five years reign and died during a battle with the 
Illyrian invading army in 360/359 BC10. 
Philip II succeeded Perdiccas to the throne of Macedonia when in a critical situation, 
encircled by enemies external and internal. However, he managed to turn the tide by 
employing vast reformations in the army and state, which combined with efficient 
diplomacy, allowed him not only to secure his kingdom, but also to become the 
dominant power in Greece. After his assassination in Aegae in 336 BC, Philip’s son 
Alexander III carried on his legacy and fulfilled his vision of a campaign against Persia. 
Alexander’s accomplishments brought him the title “Great”, however his early death in 
Babylon in 323 BC left his vast empire unruled. His successors engaged in repetitive wars 
against each other and formed separate kingdoms.  
In Macedonia, Cassander, son of Antipatrus, managed to seize the throne and rule as 
regent and King until 297 BC. An interesting fact concerning his rise to the throne, is that 
after Cassander sent envoys to organize a military alliance and claim the throne, he 
embarked on a huge hunting expedition that lasted several days11. Scholars suggest that 
this peculiar action was related to his attempt to avoid suspicions concerning his 
complicity in the upcoming revolt, but also to show that he was involved with an activity 
equally masculine as war. Moreover, it could have been an attempt to compensate for 
his known failure in boar hunting and reclaim his prestige and political status in public12. 
Cassander died in 297 BC and the era of the Antigonids began. They faced many 
challenges and new enemies, such as the Gallic invasions from the North whom 
Antigonus Gonatas defeated in 277 BC in Lysimacheia. The Antigonids reestablished the 
old institutions of Argead Macedonia13, and the last shine of the kingdom under Philip V 
 
10 Lane Fox, 2015ab, p. 209-234, 257-270 
11 Diodorus Siculus, Bibliotheca Historica, 18.49.3, 18.54.2 
12 Cohen, 2010, p. 93 
13 Ma, 2015, p. 535 
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was terminated by the wars against the rising power of the Roman Republic. His son 
Perseus was defeated by Aemilius Paulus’ Roman army in Pydna in 168 BC, and the 
independent kingdom of Macedonia was over. 
The Hunt in Ancient Greece and Macedonia 
Throughout Greece, hunting was a popular activity, elevated in the collective memory 
through the mythical deeds of heroes, which echoed the epic years of the Homeric 
poetry and heroic hunts of the Mycenean era. Moreover, it was considered to be part 
of the youths’ education, and a rite of passage to the world of men in many states14. 
Xenophon refers to hunting as the noblest activity15 and advises that it offers benefits 
for the body and mind, as well as virtues such as courage, discipline, hardiness and more, 
which are critical in war as well16. Particularly important was the association of hunting 
with warfare, since it provided a proper training and familiarization with weapons, 
horses and group tactics. Confrontation with big game such as boar and deer demanded 
courage, swiftness, accuracy, cooperation and strength, skills that were also necessary 
to survive the battlefield. Hunting was conducted on foot or horseback, solitary or in 
groups, and was also a field for social distinction, excellence and status17. Xenophon also 
mentions that the gods that protected hunting were Apollon and Artemis Agrotera18, 
while proper hunters, named as philokynegetai, should not capture young hares but 
leave them for the godess, revealing a hunting ethos and care for sustainability19.  
Hunting iconography in city states and colonies was popular, especially in vases such as 
the 7th cent. pithamphora from Mende in Chalcidice, that later became part of the 
Macedonian kingdom (Fig. 8). Particularly in Athens, vase painting with such content 
increased during the birth of the democracy, in the late sixth and early fifth centuries BC 
and attenuated after 475 BC. According to Barringer, since the aristocrats were seen as 
inheritors of the heroic Homeric era, they were related to hunting iconography. During 
that turbulent period of state transformation and power switchover, the demand for 
such images increased by elites or other classes that wished to imitate their superiors 
 
14 Barringer, 2001, p. 10-11 
15 Xenophon, Constitution of the Lacedaemonians, 4.7 
16 Xenophon, Cynegeticus, 12 
17 Faklaris, 2011, p. 163 
18 Xenophon, Cynegeticus, 6.13  
19 Xenophon, Cynegeticus, 5.14 
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and their visual mechanisms for social dominance. After the establishment of 
democracy and the decline of the aristocrats’ role in several city-states, the need for 
such imagery became less important20.  
In Macedonia, such a transformation never took place, and along with aristocracy, 
Homeric ideals continued to dominate the social structure and iconography, inextricably 
linked with the royal house as evident from the coin issues of 5th and 4th cent. BC. 
Alexander the Great, based on his education and background, understood the 
importance and potential of the connection between hunting and heroes, and 
attempted to relate himself with Homeric heroes like Achilles, while conducting 
numerous hunts, often with the risk of his life21. His successors also imitated his model 
up to the last Antigonids. In fact, the historian of the 2nd cent. BC Polybius, mentions that 
the royal house of Macedonia had always been devoted to hunting, and that they kept 
the most apropriate grounds of the country as game reserves22.     
Considering deities and cults related to hunting in Macedonia, apart from the 
established cult of Artemis23, the cult of Heracles Kynagidas also existed, and was 
especially popular in the Antigonids period. He was worshiped as a protector of all 
hunters and the hunting King. It is also suggested that a group of hunters were devoted 
to the cult, taking care of the royal hunting grounds24. Strongly connected with the royal 
family and the elite, since Heracles was considered to be the ancestor of Macedonia’s 
founders (Heracles Patroos25), Heracles Kynagidas received dedications by the Antigonid 
Kings and protected the rites of passage that were related to hunting. The cult’s most 
famous sanctuary was located in Beroia, where the Kings would go themselves while the 
priests administering were members of the elite26.     
Dissertation structure – methodology 
The first chapter of the dissertation briefly presents the evolution of hunting in the 
prehistoric periods, with emphasis to evidence and research concerning Macedonia. An 
 
20 Barringer, 2001, p. 203-204 
21 Barringer, 2001, p.207 
22 Polybius, Histories, 31.29.3 
23 Natsikopoulos, 2009 
24 Cohen, 2010, p. 73 
25 Kottaridi, 2015, p. 331; Mari, 2015, p. 455  
26 Mari, 2015b, p. 461 
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attempt is also made to establish a link between the origins of hunting and its 
importance in the historical periods that followed. 
In the second chapter, the archaeological evidence of the period in focus are presented. 
The artefacts were selected in accordance with their historical and archaeological 
significance, as well as with their relation to the subject. The description and analysis of 
the presented material was based on published bibliography, with the addition of 
personal notes. The first section concerns coinage from the era of Alexander I up to 
Antigonus Gonatas. The next artefacts comprise from various forms of art, such as 
painting, mosaics, sculpture and reliefs. Special attention has been given to the frieze of 
Tomb II of the Great Tumulus, due to its historical and archaeological importance as well 
as its abundance on information concerning hunting.  
The next chapters deal with the main aspects of hunting practice in Macedonia, namely 
weapons, attire, hounds, game, and diet, in relation with the presented artefacts, 
archaeological material and information from the ancient literary sources. Concerning 
the latter, Xenophon’s (431 - 355 BC) Cynegeticus, the Onomasticon by Pollux (2nd cent. 
AD) and Athenaeus’ (2nd – 3rd cent. AD) Deipnosophists provided most of the information 
used.  
In the last chapter of the dissertation, conclusions are presented with an attempt to 
testify the importance of hunting in Ancient Macedonia over time and its defining 
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Hunting in Prehistoric Macedonia 
For thousands of years and up to the establishment of agricultural sedentary societies, 
man’s survival depended on foraging, part of which included the hunt of wild animals. 
The hunter – gatherer period of human civilization is by far the longest one, covering at 
least 90% of our history27. The procedure of acquiring meat and other useful material 
from wild animals evolved from scavenging carcasses and leftovers of animals killed by 
carnivores or dead due to natural causes, to occasional capturing of small game, and 
finally to hunting large animals. The hunter - gatherer lived in seasonal or semi-
permanent settlements, following the immigration routes of the herds. Hunting 
methods and tactics progressed through technological improvements, in a two-way 
dynamic process. In the absence of effectively lethal projectile weapons, early homo’s 
ability to capture big animals was based in persistence hunting, which consisted in 
endurance running and tracking skills. According to that, the hunters chased their prey 
from a distance by tracking it, while maintaining a certain running speed, in order to 
keep the “animal above its trot-gallop transition speed for long enough to cause it to 
develop hyperthermia28”. That way the animal would be exhausted when encountered, 
allowing the hunters to fatally wound it from a close range, while being safe from a 
possible counterattack. The appearance of Homo Sapiens however, allowed the 
appearance of advanced hunting technologies, such as the bow and arrow and the spear 
thrower (atlatl), which enabled the hunters to achieve effective strikes from a safe 
distance29. Hunting became more specialized and focused on specific species and 
seasons. In fact, hunting became so efficient that many researchers believe that it led to 
the extinction of some of the remaining big mammals of the Pleistocene.   
Paleolithic Macedonia 
Bearing in mind that the most probable route of immigration from the first man’s cradle 
in Africa into Europe is the path through Middle East, Asia Minor and the Balkan 
Peninsula, Macedonia must had been inhabited by hunter – gatherers since the LP 
 
27 Lee, Daly, 1999, p.3 
28 Lieberman et al, 2007, p. 435 
29 Shea, 2006, p. 823 
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period (1.500.000 – 250.000 BP). Moreover, the geography of Macedonia during the 
Paleolithic age, with vast plains, river systems and lakes, provided an excellent ground 
for exploitation. Therefore, besides the lack of findings due to limited investigation so 
far, the area was undoubtedly habited. As a matter of fact, although rare, lithic tools 
reveal the existence of humans and their ancestors from the LP to the UP in almost every 
part of Macedonia30. 
The most important and probably the older site is that of the Petralona cave, in Central 
Macedonia, with deposits dating up to 700.000 BP. Hunter – gatherers used the cave as 
a shelter, in turns with carnivorous animals. The only archaeological evidence to date is 
lithic tools (Fig. 2), while animal remains from human activity have not yet been 
recognized, even though bones of various species are abundant in the cave (bears, lions, 
wolves, deer, boars, ibex, birds etc). However, undoubtedly, wild animals were hunted 
in that area and processed in the cave31.  
Indications of human activity during the early MP have also been collected from Western 
Macedonia, in the Palaiokastro Kozanis area. In fact, the stone tools found in 1960 are 
the first Palaeolithic finds from Macedonia32 (Fig. 3).  
Another interesting site lies in the Pindus highlands, an area near the modern village of 
Samarina in the Grevena region of western Macedonia (Fig. 4). Surveys that took place 
in the aforementioned location revealed stone tools dated in the MP period (Fig. 5). 
According to the researchers, “the combination of the geographical location of the 
watershed, a natural crossroad linking western Macedonia with Epirus and Thessaly, the 
availability of different raw materials for chipping artefacts (mainly radiolarite chert, but 
also quartz) and the potential richness of the available biomass, provided optimal 
conditions for the exploitation of the area by the Middle Palaeolithic hunters33”. This 
activity seems to be reduced in the Mesolithic period, probably due to forest expansion 
in these highlands, which became an obstacle for hunting groups that sought more 
diversified environments and easier approach. Moreover, “According to the available 
archaeological information we can assume a reappraisal and intensification of human 
activity after the end of the Neolithic. The second millennium cal. BC date from the 
 
30 Ntarlas, 2018, p. 24 
31 Ntarlas, 2018, p. 25 
32 Ntarlas, 2018, p. 26 
33 Efstratiou et al, 2006, p. 430 
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excavated trench at Samarina provides a strong indication for an early, seasonal 
exploitation of highland ecological niches in Greece, related to hunting and herding34”. 
Neolithic and Bronze Age 
The adaptation of farming and husbandry as well as the construction of permanent 
settlements during the Neolithic seems to be a turning point for hunting activity as well. 
These early societies depend now on their agricultural production for food and clothing 
needs. After 6.000 BC, domestic animals became much more important than wild fauna, 
allowing the latter only a minor contribution in local economies of Macedonia, with few 
exceptions regarding distinctive environmental, cultural, social or religious aspects 
among communities35. Therefore, the hunt of wild animals is limited, even though 
hunting was still needed to protect people, crops and livestock from animals like lions, 
boars or deer. However, a significant rise of hunting activity seems to take place from 
the LN to the BA.  
Archaeological research, even yet limited, seems to verify the above-mentioned 
development, at least to some extent. The analyses of zooarchaeological remains from 
multi-period sites in the Greek mainland, indicates a rise of wild animal bones, as a 
percentage of assemblages, from the MN up to the LBA, even though the majority of the 
bones belongs to domestic animals overtime36. Comparison between sites presents 
certain difficulties such as differences concerning local environment and excavation 
methodology; however, comparison of different periods of the same site can be 
conducted37. Halstead’s research in Thessaly and Macedonia, (Achilleion, Argissa, Platia 
Magoula Zarkou, Lerna, Sitagroi, Kastanas and Pefkakia) shows an increase of wild game 
percentage in later periods of the Neolithic and the BA38. This research did not include 
wild bird remains because of partial retrieval difficulties; however, they would probably 
raise these percentages even further39. According to the researcher, this rise can be 
explained by the following reasons: 
 
34 Efstratiou et al, 2006, p. 429 
35 Kazantzis, 2014, p. 442-445 
36 Hamilakis, 2003, p. 241 
37 Halstead, 1999, p. 84  
38 Halstead, 1999, p. 85, table 5.1 
39 Hamilakis, 2003, p. 241 
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i) Increased numbers and availability of game populations, due to human 
agricultural activity. Even though not sufficiently confirmed, it has been claimed 
that deforestation by farmers in order to acquire more land to cultivate, took 
place during the LN – EBA. This alteration of the natural environment, creating a 
mixed landscape of larger grazing lands with interrupting wooded areas, might 
have boosted game populations such as the red deer, which is found more often 
in most assemblages.  
ii) The use of the horse during the BA, which improved hunting effectiveness, as 
well as allowed hunters to exploit distant areas since they could easily carry 
heavy carcasses back to the settlements. 
iii) Social developments, concerning the progressive isolation of the household from 
the EN to the BA. During the early phases, food sharing with the community and 
especially hunted animals was a common practice. Therefore, hunting might had 
been seen as an unworthy activity since the meat of the prey would be shared 
among the members of the settlement. However, as the household’s privacy and 
isolation were established, at community’s expense, sharing became less 
obligatory. This development promoted hunting since the meat of the game 
could be consumed privately.            
Furthermore, Hamilakis proposes another explanation for the rise of hunting activity 
after the MN, focusing on the different approach of hunting by the hunting – gatherer 
communities and the later sedentary ones, the ideological aspects of hunting and the 
social changes that took place during that period. 
While in hunting – gatherer societies humans and wildlife belonged to the same world, 
a new view started to develop in sedentary settlements, where human societies became 
alienated from wild nature40. Furthermore, the coexistence of humans and animals 
transformed from that of “reciprocal trust” to dominance. During the hunter- gatherer 
era, animals were probably thought to be “offering” themselves to hunters and the 
latter, with acknowledgement of that fact, treated them with certain rules and respect. 
On the other hand, the pastoralist of the sedentary era, while still part of the same world 
as wild animals, diversifies himself and his domestic animals, placing wildlife “to a sphere 
 
40 Ingold, 1994, p. 152-74 
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symbolically remote from the realm of people (and domesticated animals)” of which he 
feels dominant41. Considering hunting, this sphere also obeys in different time rules, in 
terms of social time (“the experiential, embodied time connected to the rhythms of life 
and social and contextual circumstances, and not the astronomic, neutral and uniform 
time42”). Hunting is now perceived as the activity that connects two opposite realms; 
the inside, local, familiar and safe, with the outside, wild, unfamiliar and unknown43, as 
it stopped being a routine activity. It belongs to the landscape of wild nature with its 
unique temporality. These alterations concerning the perceived space and time also 
apply in other important aspects, especially war. Associations between hunting and war, 
such as special preparations, the fact that they both take place in a symbolically different 
space-time continuum, the confrontation with an “enemy” and the danger involved, 
magnify the social importance of hunting44. In fact, according to Helms, all these 
activities, including skilled crafting, distant travelling and acquisition, appear to share 
some of the same qualities, as they are all undertaken in an exterior symbolic realm 
which demands extraordinary abilities45. Moreover, in many ancient and even modern 
societies, “all these much-valued qualities, often in combination, are mechanisms for the 
generation of power. Heroes, kings or high-rank persons in general, often have to exhibit 
that they have participated in external geographical and symbolic realms and in other 
temporalities, by possessing exotic goods, and by being skillful crafters and hunters46”. 
Hunting in sedentary communities transcends its primary role and becomes a tool for 
creating and legitimizing power and control, exploited by elite groups. Furthermore, it 
may be used as a reflection of power over women, an expression of masculinity in the 
context of gender segregation.     
Zooarchaeological analysis in Megalo Nisi Galanis, a prehistoric site in Western 
Macedonia also reveals a similar pattern. This assemblage is considered to be one of the 
richer in Greece, especially considering the transition between LN and EBA. As expected, 
domesticated animals’ bones dominate the assemblages during all the examined 
 
41 Hamilakis, 2003, p. 240 
42 Ingold, 1993, p. 158 
43 Hamilakis, 2003, p. 240 
44 Hamilakis, 2003, p. 240 
45 Helms, 1993 p. 5; Hamilakis, 2003, p. 240  
46 Hamilakis, 2003, p. 240 
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periods. However, the wild animals’ percentage varies considerably through time. To be 
more specific, the LN assemblage percentage of the latter is 0%. In the LN/FN period, it 
rises to 15.1%, while in the FN phase it decreases to 10.6%. However, during the FN/EBA 
period it increases significantly to 24.5%. Birds are the most common taxon among the 
wild species, red deer the second, while hares, boar, roe deer, aurochs, brown bear, 
beaver and badger are also represented47. 
Another interesting site that zooarchaeological analysis was conducted is the Toumba 
of Thessaloniki, by the Aristotle University of Thessaloniki, even though the research is 
limited from the MBA until the LBA. Wild animals are most common in the MBA 
assemblage than any other period. This variation is more obvious in deer, indicating an 
increased activity for deer hunting during the MBA that becomes less significant in the 
LBA. According to the researcher, this decrease can be connected with the deforestation 
that took place after the middle of the 2nd millennium BC, in a human attempt to create 
larger pasture lands around the settlement48. It should be noticed however, that this 
explanation is in contrast with previous researchers who suggested a reverse conclusion, 
concerning deer numbers and deforestation. In any case, each ecosystem sustains 
different, almost unique habitats and even similar alterations can affect them in 
different ways, which makes it rather difficult to shape patterns. Apart from deer, hares 
are the second most common wild animal, while foxes, boars and aurochs are poorly 
represented, which means that their hunt was not frequent.   
Furthermore, the most interesting samples from the site are three lion bones from the 
MBA and early LBA (Fig. 6). The presence of lions’ remains in Greece is rather scarce and 
has been spotted in ten areas: Dikili Tas (LN or EBA), Kryoneri (LN), Tirynth (EBA and 
MBA), Samos (EBA), Kastanas (LBA), Kalapodi (LBA), Mycenae (LBA), Pylos (LBA), Ayia 
Eirini Kea (LBA) and Toumba Thessaloniki (MBA)49. From these bones, some were cut 
and rejected with other food remains (Tirynth), while others bear signs of burning and 
cutting indicating that the animal’s meat was cooked and consumed (Kastanas, 
Kryoneri). In three sites the only remains found were lion teeth, which means that the 
latter were probably used as prestige items (Mycenae, Pylos, Ayia Eirini Kea). The bones 
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found in Toumba, a left lion ankle with heel and a metacarpus, come from the left part 
of the animal and bear no signs of cuts, bites or abrasion50. The presence of these bones 
suggests that lions existed in the area of Macedonia during the BA and the habitants of 
Toumba Thessaloniki more or less hunted them. Moreover, their presence in later 
periods is mentioned in ancient literary sources such as Herodotus, Xenophon, Aristotle, 
and Pausanias51.  
According to the researcher, the existence of those bones, combined with the fact that 
they bear no evidence of consuming, could support the hypothesis of the emergence of 
an elite group of hunters, as mentioned previously, which used hunting in general and 
lion hunting specifically as a projection of power and control over lower class 
inhabitants. This hypothesis can be directly related with the importance of hunting in 
Mycenaean societies of South Greece, where iconographic evidence is also apparent 
(Fig. 7). Hunting and especially that of fierce beasts such as lions and boars had been 
deployed by Mycenaean elite groups through relative iconography, in order to project 
and legitimize their power as well as establish and stabilize their control over the 
masses. Moreover, the low percentages of wild fauna in zooarchaeological remains in 
Mycenaean sites is in contrast with the abundant iconographic evidence, showing that 
even if hunting was not exercised often, its symbolical meaning was well established in 
the collective memory of those societies52. However, even though connection between 
the settlement of Toumba Thessaloniki and the Mycenaeans is well confirmed through 
archaeological data, the lack of similar iconographic evidence in Toumba does not allow 
a certain conclusion for a parallel use of hunting propaganda by an elite group. Another 
possible explanation is that lions and their bones bore some kind of symbolic or 
ideological load, which made them important for the local community, as precious items 
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Archaeological evidence 
Hunting iconography and objects bearing such scenes were highly appreciated in 
Ancient Macedonia54. The following sub-chapters contain archaeological artefacts of 
various types, including coinage, painting, mosaics and sculpture, concerning hunting 
and its iconography in Ancient Macedonia, from the late Archaic period until the second 
cent. BC. 
Coinage 
This section of the dissertation contains coins minted in the region of Macedonia, mainly 
from the royal house of the Macedonian kingdom, from Alexander I’s first issues, to 
Antigonus Gonatas. The coins’ selection was based on their iconography and relation 
with hunting. They depict various scenes related to hunting, such as hunters, animals 
with great hunting significance like lions and boars, hounds etc. Interestingly, many of 
the kings from the Argead dynasty down to the Antigonids and the other successors, 
had issued at least one emission with a hunting inspired iconography. According to 
Sophia Kremmydi, “fifth cent. (coinage) iconography included a warrior – hunter 
depicted as a mounted horseman, lions, boars, horses, helmets, and goats. With the 
exception of the goat type which was a reference to a cult and at the same time to the 
capital city of Aegae, the rest clearly refer to the Macedonian aristocracy. Hunting and 
war were the main activities of the Macedonian elite and lions and boars were the pride 
of the royal hunt55”.  
This conclusion seems rational, since except for their use as financial means, coins were 
also used as a propaganda medium. Bearing in mind the wide coins’ circulation, many 
times far away from the issuer’s borders, through coinage the Macedonian kings had 
the opportunity to demonstrate their capability as hunters and warriors, activities that 
were highly appreciated among the Macedonian society and bore heroic values and 
valiant attitude. Through that association they were able to declare their eligibility as 
kings, as well as the might of their regime. Macedonian peasants, merchants, soldiers 
and even aristocrats, would identify in these coins their rightful ruler, who would lead 
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them to victory and prosperity. Furthermore, even though Philip II inaugurated types of 
coins that would appeal better to the larger public of the Greek city states of the South, 
as part of his large reformation of the kingdom, he also issued coins that reminded the 
values and the heritage of the old kings. 
After the end of the Argead dynasty with the death of Alexander IV, the successors used 
this established propaganda in order to prove themselves as the continuation of the 
Argeads, therefore the rightful heirs to the Macedonian throne. 
 
Coinage was introduced in the Thraco – Macedonian area by the second half of the sixth 
century56. Some of the earliest coins of the area were struck from electrum and included 
lions in their iconography, which is indicative of the use of the big feline in the region’s 
iconography from an early period, and possibly its very existence in its ecosystem (Fig. 
10). 
However, large quantities of coins were struck in the first quarter of the fifth cent. BC 
by Thraco - Macedonian tribes, the Greek colonies, and Alexander I of Macedonia. After 
the subjugation of the area by the Persians and the launch of their military campaign 
against the Greek city states, the need for coins increased due to the obligation for 
tribute and the expenses of the Great Kings army57. One of the earliest types of these 
coins is attributed to Alexander I, although anepigraphic, and renders a hunter / warrior 
walking on the side of his horse on its obverse (Fig. 11). The tribe of the Bisaltai, who 
lived in the area east of Chalcidice, along the west bank of the lower part of the Strymon 
river, as well as other tribes probably adopted this type58. However, an earlier 
hypothesis suggests that this type of Oktadrachm was initially issued by the Bisaltians 
and other tribes of the region that had formed an alliance or a collective response to the 
obligation of paying tribute to the Persian occupation forces59. Moreover, Alexander I, 
or his father Amyntas I60, chose to adopt this iconographic type61, due to his 
participation in that alliance. The figure on the obverse of the coin has been identified 
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by some scholars as Ares, however even if this could be relevant for certain smaller 
denominations, the figure on the Oktadrachm wearing a petasos is more likely to be a 
hunter than a warrior62. 
King Alexander I was probably the first Macedonian king that issued coins63. After the 
power vacuum that occurred with the deportation of the Persian army, Alexander I took 
advantage of the situation and managed to take control of metal deposits previously 
exploited by tribes. His emissions were constrained to silver ones, while the iconography 
was influenced by tribal coinage from the Thracian tribes and the Greek coastal 
colonies64. Particularly, the horseman – hunter, which might even depict the King 
himself65, would dominate the regal coinage iconography of Macedonia up to the reign 
of Philip II (Fig. 11– 14). On a late version of the issue, the horseman is escorted by a 
dog of the “Maltese” breed (Fig. 14), an element that led to a discussion amongst 
scholars concerning the rider’s identity as a hunter66 (see chapter on Hounds for more 
details). A similar coin iconography comes from Sermyle (ca 500 BC), from an issue 
where the dog is undoubtedly a hound though (Fig. 15).    
Considering the lion’s depiction on Macedonian coinage and its relation to the 
Argeads67, apart from being a popular game among the Macedonian elite and a royal 
prey, its depiction on the reverse of many issues is a demonstration of the connection 
with Heracles, a hero whose worship was well established in North Greece (Fig. 16). 
Moreover, Heracles was considered to be the ancestor of the Temenid house of Argos, 
where the royal family of Macedonia was supposed to descend from68. The matter 
became much clearer with the inaugurations of King Archelaus, where the lion forepart 
was escorted with a club and Heracles’ head on the obverse (Fig. 18). 
Considering the image of the animal on the reverse of some coins issued after Archelaus, 
it is typically identified as a wolf (Fig. 19, Fig. 21, Fig. 24). According to that theory, 
Archelaus adopted the wolf image from the coins issued by Argos (Fig. 26), in order to 
enhance the association between the latter and Macedonia, as the royal family was 
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believed to descend from the Peloponnesian city69. However, even though this 
identification cannot be excluded, it is quite possible that at least some of these coins 
picture a hound. In my opinion, the hound seems to be a reasonable alternative because 
it relates to the long hunting tradition of the royal house, and the royal house coinage 
iconography, since it is a necessary companion for the hunting activity. Moreover, the 
animal on the coins issued from the mint of Argos seems extremely vicious, undoubtedly 
a furious wolf70, while the appearance of the animal on the Macedonian coins seems far 
less brutal and is quite similar with that of the hound; the slightly swollen nose is typical 
of the latter, a characteristic that allows the hound to have large nasal cavities which 
offer better olfaction, a quality much desired by hunters for their dogs. In fact, the 
images of the predator on the Macedonian coins are strikingly similar with the dog from 
the marble “hunter and boar” complex from Aegae (Fig. 55). Apart from the similar 
general appearance of the head, a revealing detail is the lips’ downward curve after the 
middle of the mouth, a characteristic obvious on the animals in most coins of the type. 
Furthermore, while the wolf’s appearance is rather scarce in ancient Greek iconography, 
dogs and especially hounds are quite common. Particularly the body position of the 
animal on Amyntas II’s coin with the crouching forepart (Fig. 24), is identical with the 
dog on the 5th cent. Mysian stater (Fig. 25). It also brings in mind the position of a dog 
preparing to charge, just like the one ready to attack the boar on the right on the 6th 
cent BC Corinthian column crater in Fig. 9. 
A direct evidence of the lion hunting tradition in Ancient Macedonia, at least as far as 
iconography is concerned, are the coins issued under the authority of Amyntas III, Philip 
II’s father, since one can reasonably assume that the two sides of the coin should be 
viewed as one continuous image71 (Fig. 27); the hunter has already thrown his first spear 
without success and raises his hand preparing to throw the second to his quarry. The 
beast, enraged, has broken the spear and bites it. In an alternative issue of the coin, the 
first spear has injured the lion, which reacts however in the same way. 
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This issue is also thought to be a direct hint considering the horseman’s identity as a 
hunter, on various inaugurations of earlier Macedonian Kings, beginning with Alexander 
I’s coins72, which has frequently been criticized73. 
King Demetrius Poliorketes was a passionate hunter as attested in the literary sources74 
and the coins he issued as well. One of his coins presents him as a rider in hunting gear 
without a specific hunting objective though (Fig. 33). However, the bronze emission 
where he appears to hunt a boar with a spear on horseback allows little doubt on the 
rider’s identity as a hunter (Fig. 34). 
Another member of the Antigonids dynasty, King Antigonus Gonatas, managed to beat 
off the invading Gauls in 277 BC near Lysimachia, allegedly with the help of the god Pan 
who inflicted terror and panic to them75. To commemorate the victory against the Gallic 
hordes and Pan’s intervention, Antigonus issued the coin in 270 BC (Fig. 36). The 
lagobolon behind the god’s shoulder, a club used in hunting to kill hares and associated 
with Pan, could be an innuendo for the Gauls’ reaction during the battle and the way 
the Macedonian army crashed them.      
Wall Painting  
The Vergina Hunt Frieze 
The hunt frieze decorates the façade (Fig. 38) of the Macedonian Tomb ΙΙ of the Great 
Tumulus in Vergina, which was discovered unlooted during the autumn of 1977, by M. 
Andronikos and his excavation team from the AUTH76. The monument is an 
underground two chamber barrel – vaulted tomb, made from poros stone, except for its 
two marble gates that lead to the chambers, and a plinth wall that was built above the 
façade (Fig. 39). The chamber and the antechamber were used as independent burial 
rooms, as evident from the structure of the arch, the internal gate that separates the 
two chambers and the two marble sarcophagi that bore the golden larnakes with the 
remains of the deceased. The examination of the grave offerings in the two chambers 
and the bones found in the two larnakes allows the conclusion that the burial in the 
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chamber belongs to a male and the one in the antechamber to a woman. According to 
the excavator, the tomb’s dating is in the 3rd quarter of the 4th cent. BC. and the man 
buried inside was no other than Philip II, King of Macedonia from 359 BC until his death 
in 336 BC. The royal character of the monument has generally been accepted77; 
however, the dating of the tomb and the identification of the dead has risen a huge 
debate amongst the academic community that has not yet concluded. Apart from the 
excavator’s opinion, as well as others’, some scholars propose that the tomb was 
constructed in the last quarter of the 4th cent. BC, after Alexander III’s victorious 
campaign in the East. Nevertheless, the selection of a painting depicting hunting scenes 
for a royal Tomb is indicative for the significance of hunting in the royal house and 
Macedonian society as well. Furthermore, the Tomb includes another hunting scene, a 
golden – ivory relief from a frieze on the funeral couch in the chamber (Fig. 40). Although 
fragmentary, 14 male figures appear on foot or on horseback, in positions that resemble 
hunting. The hunters were dressed in short chitons, chlamys, boots and kausia78. Their 
bodies and their quarries were crafted from gilded wood and did not survive the 
centuries, however, their heads and some body parts were made from ivory, while ten 
of them still exist in a very good condition. In fact, all of them feature portrait 
characteristics and two of them have been attributed to Philip II and Alexander III79. 
The façade of the tomb (height 6.08 m., width 5.96 m) is composed by two 
distinguishable parts, the doric structure that surrounds the marble gate and the ionic 
frieze above the doric entablature. It is characterized by the horizontal ending and the 
rectangular shape, a noticeable peculiarity since most of the Macedonian tombs end 
with a pediment. The whole of the façade was covered with white plaster of excellent 
quality, that transfuses the look and texture of marble.  
The ionic frieze is in fact a multifigured painting depicting hunting scenes, that sizes 5.56 
m. long and 1.16 m high (Fig. 41, Fig. 42). The extraordinary use of colours, the sculpture 
sense on the figures and their dynamic and symmetric arrangements, as well as other 
qualities of the painting, allows to conclude that it is the work of an exceptional artist. 
The pigments used were cinnabar, Egyptian blue, calcite, kaolinite and more, probably 
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deriving from Macedonia’s rich mineral resources80. Considering the techniques used, it 
is highly possible that the painter used a mix of them, known today as buon fresco, 
affresco ajutato and a secco, even though the data from the examination of the painting 
are not clear on the matter81.  
The composition of the painting includes ten hunters, three of them riding horses and 
seven on foot, taking part in six hunting scenes, with equal quarries: a hind, a stag, a 
boar, a lion, a bear, and an undefined animal, probably another boar. The hunters are 
accompanied by nine dogs. 
These scenes take place in the outdoors, in a natural environment that is described with 
the use of trees, rocks, plants, stones and a column. This realistic landscape as a 
background is one of the most remarkable and innovative features of the painting82. The 
depth is created with a foggy mountainous horizon, with partial signs of clouds and sky. 
Most of the trees seem to be deciduous, a hint considering the season. From these 
topographic features it is quite safe to conclude that the hunt is conducted in a forest of 
a mountainous region, during late autumn or winter period. Paliadeli sets the scenery in 
Europe, more specifically in Macedonia or neighbouring areas in north Greece83, while 
Lane Fox goes one step further suggesting that the hunt is conducted in the mountains 
of Almopia, a province north west of Pella, during the first hours of a winter morning84. 
The absence of pines and similar evergreen could limit the location research in altitudes 
less than 600 m. – 800 m., considering the spread of these trees in northern Greece 
nowadays, and bearing in mind that vegetation remains similar after the Iron Age85. A 
few plants that resemble aquatic ones provide a hint of a close-by water source. Among 
the topographic features, two are particularly important for their elusive symbolic 
meaning that was meant to characterize the landscape; the tree on the left side, with 
the hanged sashes and tablet, and the column next to it on the right, but in a deeper 
level. Considering the former, the pale blueish – brownish ribbons seem to hang or 
encircle the tree, while a small board with written symbols, undoubtedly a votive one, 
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is also hanged on the middle. According to Paliadeli, the decorated tree is a sign of a 
divine presence in the depicted area86. On the other hand, the column seems to be 
topped with three statue-like figures that might represent a certain triadic deity87.  
Another interesting theory concerning the figures of the painting suggests that they 
symbolize the political status during Philip’s reign, his plans, enemies, and campaigns in 
the North and South, while the landscape represents various geographic connotations 
and landmarks88.   
Beginning from the viewers’ low left side (Fig. 43), the first scene depicts a young man 
in heroic nudity, with short dark hair, holding a stag by the horns with his left hand, while 
he has grabbed its muzzle with his right and pulls its head forcibly backwards. The animal 
seems critically hit, as a javelin is stuck on its neck, and blood rushes out of the wound. 
The hunter is in a kneeling position, keeping the deer’s body stable with his left knee, 
perhaps waiting until the animal bleeds to death, since he does not seem to hold any 
kind of weapon to deliver a coup de grâce. A white hound of the laconian breed has 
climbed on the back of the lying stag, biting its back quarters.  
On the upper left side, a wounded hind tries to escape, galloping to the left behind rocks 
and tree branches. A hunter on his rearing horse has already stroke the animal with a 
javelin on its back, while he is rising his right hand, aiming at his quarry, seconds away 
from releasing a second javelin. The second hunter is also nude, except for his boots, 
that reach the middle of his calf (krepides). The scene is depicted from behind, with a 
three-quarter view of the horse and the hunter, which seem to have a direction towards 
the deer. The masterful drawing of the rearing horse could be referred to as an 
iconographic parallel for the rearing horse in the “Alexander’s mosaic” from Pompeii89. 
The next hunting scene centres around a huge wild boar, that has fallen on its right side, 
severely wounded from a javelin still protruding from its left side. Two hunters are about 
to finish the hog; the first stands in front of the animal, nude, with his back towards the 
viewer while holding a long spear parallel to the ground, preparing to pierce it. The 
second one is also nude, except for a maroon coloured chlamys wrapped around his left 
arm (Fig. 44). He stands behind the boar and is about to strike it with the spear he holds 
 
86 Paliadeli, 2004, p. 88-90 
87 Paliadeli, 2004, p. 90-91 
88 Ignatiadou, Seriadakis, 2009, p. 95-104; Ignatiadou, 2010 
89 Cohen, 2010, p. 239 
  -23- 
with his right hand. He holds a second spear with his left hand. Four dogs surround the 
fallen boar; a dark coloured laconian hound lies dead or seriously injured in front of the 
animal’s legs, probably after fighting with it. A white one of the molossian type is 
approaching the boar cautiously from the front, while two laconian hounds, one with 
brown fur and one with white, have already engaged, biting the boar’s right leg and its 
neck, respectively. 
After the boar episode, a young rider appears, placed in the centre of the painting (Fig. 
45). He wears a short, sleeved, belted chiton in pale purple – pink colour, midcalf boots 
with straps known as krepides, and a wreath on his head, probably made of laurel90. The 
horse is prancing to the right, while the rider is rising his right hand holding a javelin, 
preparing to throw it against the prey on the right, a lion, which is the main game of the 
painting. However, it seems that he is also the one that hit the boar of the previous 
episode with a javelin still protruding from the animal, and now he turns his attention 
on the lion. According to the excavator, the rider is no other than Alexander III91, due to 
the large eyes, age, attire, and the importance of the figure in the painting’s synthesis. 
The triumphant hunter of the boar, a game of great importance in Macedonian society, 
and the victorious wreath could be signs of a successful rite of passage, the youth’s 
acceptance in the group of adults. Moreover, his aggressive movement to the right 
towards the lion, the King’s prey, reveals his intentions and declares his demands as a 
successor to the deceased King. The iconographic type of the hunter on a prancing horse 
is a well-known subject in the classical period in general and in Macedonia particularly, 
through the coins of Archelaos (Fig. 17) and Amyntas III (Fig. 27). Alexander is presented 
this way in the “Alexander’s sarcophagus” as well (Fig. 59). Furthermore, it is an 
iconographic type related to Alexander for centuries, as it can be seen in the 3rd cent. 
AD roman medallion from Tarsus (Fig. 37), even though the prey on the medallion is 
below the hunter and not in a distance.   
The next hunting scene could be proclaimed as the centre of interest of the painting, as 
most of the hunters gather around it, as well as three dogs. It depicts a large male lion 
under attack, surrounded by three hunters and their dogs, while fighting ferociously for 
its life (Fig. 46). The hunter identified as Alexander III is also threatening the beast from 
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a distance, preparing to release his javelin. Beginning from the viewer’s left, the first 
hunter wears a purple - pinkish chlamys that is fastened under his neck leaving his right 
side uncovered and his left protected by the garment. He also wears a kausia on his head 
of the same colour. The hunter holds a long spear solidly using both his hands and is 
about to strike the lion with it. His left foot is slightly bended and steps on a rock in front 
of him, while the right one stands firmly on the ground, ready to support the weight of 
the attack. Undoubtedly, this is a technique described by Xenophon92 when he advises 
how the boar hunt should be conducted. The huntsman seems to have distinctive facial 
characteristics, and after comparing his portrait with one from the Neapoli mosaic 
known as Ptolemy’s93 and the latter’s bust from the museum of Louvre, Paliadeli 
suggests, convincingly, that this hunter should be identified as Ptolemy94, Alexander’s 
close companion during his campaign in the East, and ruler of Egypt after the latter’s 
death. A large white holding dog stands next to him on the right, holding the lion in a 
distance. The lion is standing towards the above mentioned hunter while its head is 
turned by three quarters to its left. It stands firmly on its back legs while it uses its front 
ones to hold an injured or dead hound on the ground. Another hound with white fur 
stands on its back legs and bites the lion’s left shoulder. A javelin is protruding from the 
beast’s side, while it turns its head to face the mounted hunter that stands behind it.  
Beside the lion, closely to it but in a deeper level in the painting, stands another hunter, 
raising a double axe with both his hands, eager to strike and break the beast’s spine (Fig. 
47). He wears only a light maroon coloured chlamys, fastened in front of his neck, 
spectacularly fluttering behind him to his left. The position of his lower body strongly 
reminds the hunters appearing in the “lion hunt mosaic” from the house of Dionysus in 
Pella (Fig. 51). The hunter’s impressive body structure and facial characteristics could be 
viewed as portrait features that diversify him from the rest of the group. In fact, all 
hunters that engage with the lion individuate from the others, especially as far as the 
body structure, poise, and facial characteristics are concerned95. Paliadeli suggests that 
a possible identification is with Hephaestion, Alexander’s most loyal companion. 
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However, the lack of knowledge considering Hephaestion’s appearance due to the 
scarcity of artefacts that depict him, do not allow a certain conclusion96.  
The mounted huntsman behind the lion is the protagonist of the painting, even though 
the young rider is in the centre of the composition. In fact, except for his not being in 
the centre, the former is the most impressive and powerful figure that dominates the 
painting’s synthesis; he appears higher than anyone else, standing on his rearing horse 
that moves to the left in an impressive position, with its front legs in the air above the 
lion, while its head turns left in agony, in a three quarters view (Fig. 46). The man wears 
a short, sleeved, belted chiton and a chlamys in light purple – pinkish fabric, similar to 
those previously described97. The chlamys waves impressively behind him. He also wears 
mid - calf boots (krepides). The man appears to be older than the rest of the group, in 
his maturity. Furthermore, he is the only one to have a beard. Considering his action, 
the hunter is standing on his rearing horse, rising his right hand that holds a large spear 
and is about to strike the lion, which has turned its head backwards staring at him with 
awe and surprise. The spear is also unique in the painting, due to its size and its gilded 
thick pole. A similar weapon has been discovered in the “Prince’s Tomb” in Vergina98 
(Fig. 69). Moreover, the hunter is slightly leaning forwards, in order to gain balance and 
momentum, as he is aiming the feline’s neck or scruff, preparing to release a strike that 
would undoubtably end the hunt successfully. The painter’s choice to depict this hunter 
with a beard, a feature that differentiates him from the other youthful figures, in the 
most critical position of the painting ready to slay the most important quarry which 
could also be referred to as royal99, is indicative of his significance in the painting and 
should be identified as the dead man buried in the tomb. Considering the identity of 
that man, the dating of the tomb is critical and vice versa. According to the excavator100, 
as well as Paliadeli101 and other scholars, the bones found in the golden larnax of the 
main chamber belong to King Philip II (382 – 336 BC) who was assassinated in Aegae. 
The fact that the man is bearded should place him in a generation before Alexander III, 
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whom as we know from Atheneus established the fashion of shaved face102 : “And this 
custom of shaving the beard, originated in the age of Alexander”. According to this 
argument, if one accepts that the tomb is indeed royal103, the occupant should be either 
Philip II or his son Philip III Arrhidaeus (359 – 317 BC) as some scholars suggest104. The 
latter was Alexander’s older stepbrother who reigned as King of Macedonia from 323 
BC until his death in 317 BC. However, it is hard to believe that Philip III managed to 
avoid the new fashion105. Furthermore, Philip III was known as half – witted so his 
appearance as a lion slayer sounds exaggerated106, even if one adopts the opinion that 
the painting functions symbolically and does not necessarily depicts realistic features 
and physical skills of the protagonist, but his regal nature.  
Next to the horseman, another hunter on foot is depicted on the foreground. He wears 
a brownish - maroon coloured chlamys fastened on his right shoulder, that covers his 
left side and leaves his left nude. He also wears a kausia that is rendered in pale brown 
– yellowish colour, and mid - calf boots (krepides). He stands almost parallel to the 
painting surface and has put his weight on his right leg which is slightly kneeling. His left 
leg is slightly lifting from the ground with the toes still touching down.  His body position 
is appropriate in order to gather energy and throw the javelin he holds in his right hand, 
while maintaining his balance. According to Paliadeli, the hunter is about to throw his 
javelin towards the animal that comes out of the cave, in the rocks on the top right 
section of the painting107. However, judging from his position it is equally possible that 
the latter is aiming at something to the viewer’s right, outside the surface of the 
painting108.       
Behind the hunter, a white dog of the molossian type is trying to climb the rocky 
landscape of the painting’s right side. Above the dog, a huge animal that has been 
identified as a bear stands in the entrance of a cave, even though the dark hues and the 
partially destroyed surface do not allow a conclusion regarding the animal’s condition 
and whether it stands still or attempts to move out of the cave. The bear holds a broken 
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spear with its mouth, a motif that strongly reminds the coins issued by Amyntas III, 
where a lion holds the broken spear (Fig. 27). The excavator M. Andronikos also notices 
a similarity with the broken spear in the Alexander mosaic from Pompeii, where it lies 
on the right-side foreground109. Other scholars connect this image with Alexander’s 
seal110. The bear is hit by a javelin that still protrudes from its body111. However, the 
placement of the javelin in relation to the animal’s head seems peculiar considering the 
size and the position of its body, allowing the possibility for the existence of another 
animal in my opinion, perhaps a second bear, even though the dark hues and the 
destroyed surface do not allow a certain conclusion.   
The last figure of the painting stands in the right bottom corner. He is a young beardless 
hunter in heavy attire, completely different from the others. He wears a belted, brown, 
sleeved, short chiton, probably made of leather112 and a dark fur as a cape, fastened 
under his neck. His head is covered with a peculiar fawn coloured disk-shaped, flat hat, 
possibly with a strap that fastens it under his chin. The hat is unique and has not been 
encountered elsewhere, thus cannot be identified with any of the known types113. He 
also wears mid-calf boots (krepides), similar to those worn by other hunters. The dark 
colours of the hunter’s attire correspond with Pollux’s advice on hunting garment not 
being bright coloured114. Moreover, according to Paliadeli’s interpretation115 through 
Pollux descriptions, the leather chiton could match with the latter’s sittiva116, “σίττυβα 
μὲν χιτών ἐκ δέρματος”. The fur that covers the hunter’s back is an animal hide (possibly 
bearskin or wolfskin117), as its uneven edges that match the limbs are visible behind his 
legs. Pekridou – Gorecki has proposed a recognition of the garment as a sisira118 from 
Pollux’s description “περίβλημα ἂν εἴη ἐκ διφθέρας”, however according to Paliadeli the 
lack of iconographic parallels do not allow a specific identification of it and the use of 
the generic term “difthera”, that applies to leather made garments, suitable for 
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mountaineers and peasants, seems more appropriate119. Moreover, one should not 
forget Alexander’s speech to his reluctant soldiers near the Hyphasis river in 324 BC, 
were he reminded them that it was his father Philip who took the Macedonians from 
the mountains where they wore diftheres and settled them in cities120. 
The huntsman holds with his hands a rope connected with a net that hangs in front of 
him. The rope is known from the literary sources as “peridromos”121 and was used to 
pull or guide the net. Paliadeli hesitantly identifies the net as an “arkys”, based on its 
size and shape in relation to Xenophon’s and Pollux’s descriptions122. Moreover, the 
hunter can be recognized as an “arkyoros”, the one responsible for the net, whom 
according to Xenophon had to be around 20 years old, fit, strong and among his other 
qualities was the ability to speak the Greek language. However, he also mentions that 
the arkyoros should wear light clothes, which is not the case here123. Considering the 
latter, Anderson suggests that the “arkyoros” must have been a slave124, a man that had 
to maintain the nets, place and supervise them in the field, while following the 
instructions given to him during the chase. Moreover, Atheneus reports that the 
Macedonians considered the use of net as a low esteem assignment, not suitable for the 
upper-class hunters125.  
Considering the above mentioned topics, it seems rational to identify the hunter dressed 
in diftheres as a low-class mountaineer Macedonian, charged with the use of nets, as 
Paliadeli proposes. Furthermore, the latter also suggests that the use of that figure in 
the painting could act as a reference concerning the location, as the attire of the hunter 
and the use of nets could have been characteristics pointing to a specific region, obvious 
to the eyes of ancient viewers126.  
On the other hand, Palaggia suggests that the figure is an oriental, due to his darker skin 
in contrast to the rest of the hunters127. However, R. Lane Fox suggests that the darker 
hue is a result of a hatched pattern on the hunter’s skin, obvious also in other figures of 
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the painting as well, though less extended128. According to Lane Fox, this grey – dark 
hatching technique was used from the artist in order to illustrate core and cast shadows 
in the painting, created from the heroes or other tall objects such as trees and the rocks 
on the right edge. Therefore, “the huntsman with the net is shown with this hatching 
because he is represented as in shadow129”. If indeed that is the case, then, in my 
opinion, the complete shadowing of the hunter is deliberate and not strictly artistic. 
Perhaps the painter wanted to place the low-class hunter in the painting, yet in a 
diminishing way that would make his presence barely visible. Standing in the shadows, 
the young mountaineer with the diftheres would definitely not have been seen as an 
equal with the bright, pale skin aristocrat hunters that stand in the light. 
The last figure of the painting is an undefined, dark coloured mass behind the hunter 
holding the net. A red stroke on the mass, like those on the injured animals of the 
painting, indicates a wound suffered by a hunter, and hence the existence of a quarry, 
probably already dead. The species of the animal is not easy to determine, however 
judging by its colour and size it is probably a boar or a small bear130. It is not clear if the 
hunter with the net, or the one about to throw a javelin behind him, had engaged and 
managed to kill the animal, however their proximity to it makes such a scenario 
plausible, unless the painting is incomplete and in the original composition more figures 
or episodes extended to the right131.                
Mosaic floors 
The Stag Hunt mosaic, from the “House of The Abduction of Helen” in Pella 
The stag hunt mosaic, as well as the lion hunt mosaic that follows, were found in large 
private houses in the Macedonian capital city of Pella and can be related with royal 
iconography132. Both houses were built near the political and economic centre of the 
city, the Agora, in the last quarter of the 4th cent. BC133. Discovered in 1957, they remain 
unmatched samples of the opulence that characterized these residencies in Ancient 
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Pella. Furthermore, they illustrate the existence of an upper class in Ancient Macedonia 
which benefited the most from Alexander’s successful campaign in the East.  
The first house, conventionally named “the House of the Abduction of Helen” after the 
largest of its pebble mosaics decorating its floors, extends in approximately 2.350 m2 
and covers a whole building block134. It is organized around a Doric peristyle court, with 
multiple rooms surrounding it. On the northern part of the house there are three 
andrones, banqueting halls were the male residents and their guests would be 
entertained during the symposium. The identification of the andrones derives from the 
raised platforms that surround the centre of the halls, on which the klinai (couches) 
would be positioned and the banqueters lied on135. In luxurious residencies such as 
those in Pella, the centre of the hall would be decorated with mosaics.  
The three andrones in the “the House of the Abduction of Helen” are decorated with 
the mosaics known as The Abduction of Helen, The Stag Hunt and the Amazonomachy, 
respectively. The Stag Hunt pebble mosaic is the most impressive and preserved in a 
superb state. The main scene in the centre (3.24 x 3.17 m) is surrounded by a broad 
band with an impressive and complex floral motif consisting of tendrils and flowers (Fig. 
49). The band itself is surrounded by a running dog pattern136. The mosaic is preserved 
in situ, in the archaeological site of Ancient Pella.   
The hunting scene takes place in a rocky environment without further details. Two 
hunters surround a stag preparing to slay it, while a hound is biting its belly. Both hunters 
have well structured, muscular bodies. Their wavy hair is blonde reddish, as well as their 
pubic hair. They both look determined and focused on the target. The hunter on the left 
is standing in an almost front position looking to the right, wearing only a chlamys 
fastened in front of his neck that waves behind him to the right. He also has a sword in 
a scabbard which hangs on his left side with a baldric worn over his right shoulder. His 
legs are open in a way that provides him stability and power for the action that follows. 
With his hands he holds a double axe that he has risen and turned to his back, in order 
to gain power, as he is about to strike the stag in front of him.    
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In the middle of the scene, the deer stands to the left in a position that reveals its 
struggle with the hunters. Its exhaustion and agony are obvious on its face, with its 
tongue hanging out of the mouth and the blank stare. Its rear right limb seems to be 
dislocated, a sign of the violence it suffered and perhaps an injury that occurred during 
the chase. From the dark spots on its bright brownish body, one can suggest that the 
stag belongs to the fallow deer species (Dama dama)137. On the deer’s left side, an eager 
laconic hound standing to the right is biting its belly causing it to bleed138.  
On the right side of the mosaic, the second hunter is grasping the stag with his left hand 
from its left horn pulling it back, while with his right arm he is brandishing a double-
edged sword139 in the air and is about to strike his pray with it. His right leg is extended 
one step to the front to stabilize himself and achieve a critical hit. The hunter is wearing 
only a chlamys fastened on the right side of his neck’s root, which is waving behind him. 
He also wore a broad brimmed hat, which is hovering above him due to the burst of 
energy and the rapid movements he is executing, in his attempt to hold and strike the 
stag. The hat, which should be identified as a petasos, presents striking similarities with 
those with the very small crown worn by the mounted hunters on Macedonian 
coinage140. The hat seems to bear straps that were supposed to keep it on its place, 
however judging from the result, the young huntsman neglected to use them. The 
proximity of the hunters to the deer and the gesture to grasp it from the antlers have 
led some scholars to the conclusion that the scene is probably mythological or 
symbolic141. The iconographic type where the hunter immobilizes a deer using his weight 
and holding its antlers is very old and common in Greek iconographic tradition as it is 
related to Heracles142. Another similar pattern is that of the “ανερύειν”, where the 
hunter is pulling the deer’s head back by the muzzle, revealing its throat, while with his 
other hand he holds a blade and is about to kill it143.  However, an exhausted, injured, 
and confused animal could allow such an approach, and in my opinion, one cannot 
exclude the possibility that the stag hunt mosaic actually reflects a real hunting practice. 
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In fact, Arrian mentions that an exhausted after the chase deer can be approached as if 
it was tight with rope, and even captured alive144.    
Considering the identities of the two young hunters, one suggestion is that they are 
ephebes, members of the royal pages while a more specific one identifies them with 
Alexander III (on the right) and his companion Hephaestion (on the left)145.  
On the top of the main scene, above the hunters, is an inscription with the signature of 
the artist that crafted the mosaic, as most scholars accept: «ΓΝΩΣΙΣ ΕΠΟΗΣΕΝ». It is 
considered to be the earliest mosaicist’s signature in history146. The artist used the strict 
four-color palette, white, black, yellow, and red, as well as some in between tones, such 
as grey and brown. The four-color technique is known from the ancient literary 
sources147, classical painting, and vase painting as well148. The meticulous placement of 
coloured pebbles of various gradations creates soft shadows that deliver an almost 
sculptural effect149, while the complexity of the scene and the overlapping figures 
transfuse a three-dimension illusion150. The whole scene is depicted on a dark 
background, enhancing the contrast. Some scholars suggest that the mosaic is a copy of 
a large-scale painting, due to the colours used151. Moreover, Moreno proposes that the 
original painting is a work of Apelles, the famous artist who enjoyed Alexander’s favour, 
and that the destroyed surface on the left was part of the inscription, which should be 
completed with «[ΑΠΕΛΛΟΥ] ΓΝΩΣΙΣ ΕΠΟΗΣΕΝ». In that case the inscription should be 
read as “the knowledge of Apelles created me” instead of “Gnosis created me”152. Even 
though still a hypothesis, the destroyed and now vacant top left area of the mosaic, in 
combination with the inconvenient placement of the last letters where the petasos 
stands in the middle, allow some uncertainty over the matter. 
A similar hunting scene with the above mentioned is depicted in a fragmentary marble 
relief from Spata (Fig. 50), that is now exhibited in the National Archaeological Museum 
of Athens. The relief is dated in the third quarter of the 4th cent. B.C. Considering its 
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iconography, two hunters in heroic nudity, wearing only the chlamys, surround a stag in 
a very rocky landscape. The relief has been connected with mythological heroes such as 
Heracles or the giants Otos and Ephialtes, nevertheless its iconographic types are quite 
similar with those from the Stag Hunt mosaic from Pella and others, as it seems that 
they were quite widespread153.   
Another similar image is presented on a bronze mirror cover, allegedly found near 
Corinth and dated in the late classical period (340 - 330 BC) (Fig. 54). It is now exhibited 
at the Museum of Fine Arts in Boston, and according to the latter’s description, the cover 
was initially crafted for another purpose. It has been connected with the Calydonian 
boar hunt; however, it presents striking similarities with Macedonian hunting 
iconography154. Interestingly, the Macedonian royal house had developed close 
relations with members of the Corinthian aristocracy, after the middle of the 4th cent. 
BC155.  
Two hunters wearing only the chlamys attack a huge boar, while the beast viciously 
defends itself. The hunter on the viewer’s left is rendered frontally, in a poise full of 
similarities with the hunters of the Pella mosaics. He holds a sword in its scabbard with 
his extended left arm, while his right is about to strike the boar in front of him with a 
spear, now missing. His chlamys is waving to the right. A petasos type hat, identical to 
the one from the lion hunt mosaic, probably fell during the hunt and lies under his legs. 
The hat also seems to bear a star design on its top. The boar rushes furiously from right 
to left, aiming the hunter on the left. The beast stands extremely close to the hunter; its 
legs overlap the latter’s while its head is almost touching his body. The hunter on the 
right, partly hidden by the animal, holds a double axe, or a sword, and is preparing to 
strike the boar. His chlamys is waving on his back. He also wears boots, while a pilos 
type, conic hat has fallen from his head in the heat of the hunt and lies on the ground 
between his legs. 
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The Lion Hunt mosaic from the “House of Dionysus” 
The lion hunt mosaic was discovered in the “House of Dionysus” in Ancient Pella. It is 
the largest of the houses discovered in the ancient capital, as it covers about 3.160 m2, 
and was arranged in two quarters, each surrounding a distinct peristyle courtyard. The 
smaller ionic peristyle on the north side (about 150 m2) was encircled by rooms for the 
house’s occupants, while the larger Doric one on the south side (about 300 m2) featured 
two banqueting halls (andrones) where the symposiums took place. Signs of a staircase 
suggest that a second floor might existed at least in part of the building. The house’s 
name derives from a mosaic in the smaller of the andrones, which depicts God Dionysus 
with a thyrsus in his left hand riding his favourite animal, a leopard. The house and the 
mosaics are dated in the last quarter of the 4th cent. BC156. 
The second and bigger of the andrones features the lion hunt pebble mosaic157. The 
mosaic sizes 4.90 x 3.20 m and is now exhibited in the Archaeological Museum of Pella. 
It depicts a hunting scene, with two hunters surrounding a male lion (Fig. 51). This 
mosaic features simpler techniques than the one with the stag hunt, with less details, 
low colour gradations and a stricter linear style, achieving however an intent and 
impressively plastic result158. Muscle structure is presented with almost independent 
shadow lines from grey pebbles and the genitals with clear outline strips159. Both 
hunters have wavy blonde reddish hair and appear in heroic nudity, wearing only a white 
chlamys with an orange – brown band on its lower edge. Their lower body parts seem 
almost identical, even though the one on the right seems somewhat taller. It has been 
shown that they come from the same cartoon, which concludes the existence of partial 
blueprints that could be combined at will160.  
The hunter on the viewer’s left is rising the tip of a broken spear with his right hand, 
preparing to strike the lion in front of him. His chlamys is covering his extended left arm 
which holds a sword in its scabbard. The huntsman’s head is covered with a bent disc – 
like hat, that should be identified as a type of petasos161. Other suggestions relate the 
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hat with the kausia, the elusive Macedonian hat that was worn by the King and his 
companions162. However, the similarity with the hat worn by Hermes, whose distinctive 
hat was the petasos, in the painting of the “Abduction of Persephone” from Tomb I in 
Vergina (Fig. 52) and the mosaic with the same theme from Amphipolis (Fig. 53) allow, 
in my opinion, little doubt on the matter.  
The lion between the two hunters stands to the left in a position ready to attack the 
huntsman on the left, however its head is turned backwards with a menacing grimace, 
as the hunter on the right has distracted its attention. The feline seems enormous, 
perhaps larger than real life lions, especially in relation with the two hunters. The well-
structured muscles of its body are masterfully rendered with the use of grey pebbles, 
while yellow and red pebbles were used for its hair, lips, and genitals163.  
The hunter on the right is brandishing a curved sword with his right hand, the 
Macedonian copis (or machaera), ready to strike the lion in front of him. With his left 
hand he holds the blade’s scabbard, while his chlamys is waving spectacularly behind 
him. His figure bears great resemblance with the right hunter on the Stag Hunt 
mosaic164.     
The broken spear in the left hunter’s hand allows a narrative to unfold, as one can 
imagine that action and fight took place earlier. The tension of the scene also rises as 
the lion’s right paw has overlapped the hunter’s left foot, a position indicative of the 
proximity between hunter and prey, that climaxes the threat the beast poses. Contrary 
to the Stag Hunt mosaic where the deer stands helpless and the hunters dominate the 
scene, the Lion Hunt mosaic presents an act where the identities of hunter and prey are 
almost confused, and the outcome of the engagement remains uncertain. 
The mosaic’s theme has frequently been related with a group sculpture carved by 
Lysippus and Leochares, dedicated by Craterus in Delphi165. The bronze sculpture known 
from literary sources and few architectural remains, was in fact dedicated by Craterus’ 
homonymous son according to the surviving inscription, probably after his death in 321 
BC. It was placed in a rectangular structure, in the area between the theatre and the 
temple of Apollo. The sculpture rendered a hunting episode from Syria in 332 BC, where 
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Alexander was in grave danger when confronting a “bull killing” lion, and Craterus 
bravely rushed to assist him. The group consisted of the two hunters, the lion, and 
hounds. It is not clear whether the hunters were on foot or mounted, although the 
inscription mentions a “hand to hand” fight166. Even though dogs are absent in the Pella 
mosaic, the hunter on the right is usually identified as Craterus, rescuing Alexander on 
the left, although the opposite identification has also been suggested167. 
Another artefact with similar topic, even though not from Macedonia, is the Lion Hunt 
marble relief from Messene in the Peloponnese, discovered in 1828 by a French mission 
and now exhibited at the Louvre Museum. It was found in the Gymnasium of the city 
and is dated in the 3rd cent. BC, or in 320 – 318 BC168. The relief renders a hunting scene 
of a lion framed by two hunters (Fig. 56, Fig. 57). The hunter on the viewer’s left is on 
horseback, charging to the right. He is wearing a belted short chiton, a chlamys waving 
behind him and a type of petasos hat169 (or a kausia according to Palaggia170 and 
Themelis171) on his head. With his right hand he holds a spear, now lost, aiming the lion 
in front of him. The lion stands to the right, with its head turned backwards, distracted 
by the mounted huntsman. With its front legs the feline has captured a hound while 
another one stands in front of it. The huntsman on the right side stands to the left with 
his right leg projected towards his quarry. He appears very tall, almost gigantic in 
relation to the other hunter. He is nude, except for a lion hide wrapped around his left 
arm, a garment strongly connected with Heracles. With his right hand he brandishes a 
double axe, ready to strike the distracted lion in front of him. 
This hunting scene has been related with Craterus’ dedication even more often than the 
Pella mosaic, with Alexander being usually identified as the hunter with the lion hide on 
the right and Craterus the mounted one, even though the reverse identification has also 
been proposed. However, both identifications have been pointed out as problematic by 
some scholars172. Palaggia has suggested that Alexander does not appear in this part of 
the scene at all, the huntsman with the double axe is a barbarian, possibly from an Indian 
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tribe associated with Heracles, and the mounted hunter is someone from Alexander’s 
companion, possibly Polyperchon who controlled Messene from 316 BC until the early 
3rd cent173.     
According to Themelis, the round block with the relief is part of a larger hunting frieze, 
similar to that from the Vergina Tomb II or “Alexander’s Sarcophagus”. A spear’s tip on 
the relief’s upper left corner, as well as structural hints, strongly support this conclusion. 
Themelis also supports that the relief belongs to a round monument used as a burial site 
for the deceased members of the pro - Macedonian house of Philliades, hence the 
appearance of a Macedonian influenced subject on the relief174. 
Another lion hunt is presented in a mosaic from the Piazza della Vittoria in Palermo, 
dated in ca 100 BC175. Crafted with fine tesserae of earthy tones, the mosaic renders a 
lion and boar hunt in a mountainous environment (Fig. 60). Various stylistic and 
iconographic features associate it with the Vergina painting and the Alexander’s mosaic; 
hence, the mosaic is probably an excerpt or a full copy of a late classical / early Hellenistic 
painting that has been attributed by some scholars to Philoxenus from Eretria. The latter 
has been related with the Alexander’s mosaic and the Vergina painting as well176. The 
main scene of the mosaic sizes 2.05 x 1.74 m and is surrounded by a rich floral band. 
Only the lion’s feet, the hunter’s feet and a spear on the ground are still visible on the 
left side. Behind the lion, a rider is rushing towards it, while rising his spear, preparing 
to strike the feline. The horseman has been identified by some scholars as Alexander177, 
while another less plausible suggestion identifies the rider as Craterus rescuing the fallen 
helpless Alexander, in a reminiscence of the famous hunt in Syria.  
The boar in the centre is surrounded by hunters and two hounds. Behind the boar, a 
hunter rushes on horseback. Even though partially destroyed, he seems to wear a short 
chiton and a chlamys wrapped around his left arm. He carries two spears, one of them 
ready to be thrown against the prey. He has sometimes been identified as Craterus178. 
On the right edge of the mosaic, a Persian carrying bow and quiver is fleeing away in 
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panic. Undoubtedly, the hunt takes place in the East, as the plants and the archer 
suppose179. 
Sculpture  
The Boar Hunt Group sculpture from Vergina 
This group of marble sculptures was discovered in 1996 and is dated in 334 – 330 BC 
(Fig. 55)180. The group consists of a headless hunter dressed in a short, belted chiton and 
a chlamys fastened over his right shoulder. His limps have also been mutilated. The other 
part of the group is a boar with a hound on its back biting its ear, in a typical offensive 
position. All statues are in almost real-life dimensions. According to the reconstruction, 
the hunter charges from the left, while the boar faces the hunter in a defensive or 
preparing to attack position181. Kottaridi suggests that the group was placed in the city’s 
Gymnasium and might had been a dedication to Heracles Kynagidas, the local cult of the 
hero that protected hunting and hunters, commemorating a successful boar hunt that 
introduced the adolescent hunter to the world of men, according to the Macedonian 
rite of passage 182.  
“Alexander’s Sarcophagus”  
The Alexander’s sarcophagus is in a fact a late 4th cent. BC temple – like sarcophagus 
from Sidon, made in a Greek workshop for King Abdalonymus, who owed his ascension 
to the Sidonian throne to Alexander the Great183. The monument is exhibited in the 
Archaeological Museum of Constantinople. The conventional name of the monument 
derives from the latter’s appearance in the two long friezes, of which one depicts a fight 
between Macedonians and Persians and the other a group hunt. In the former, 
Alexander is presented mounted on the far left, in a position similar to the Vergina 
painting, ready to strike a routing Persian (Fig. 59). Considering the hunting frieze (Fig. 
58), four Greeks, four Persians and three hounds hunt a lion and a stag. Alexander 
charges from the left on horseback, attempting to strike with a spear (now lost) the lion, 
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which has grabbed Abdalonymus’ horse. Two more figures appear on the left edge, a 
Persian aiming with a bow and a Greek in a well-known lunging position holding a spear 
now lost. A Greek horseman wearing short chiton and chlamys, frequently identified as 
Hephaestion, rushes behind the lion on a rearing horse, ready to strike the feline with a 
spear (now lost). A hound under his horse has grabbed the lion’s left leg. On the right 
side of the lion stands a Persian hunter holding an axe, ready to strike the beast as well. 
In addition, on the right side of the frieze a Macedonian hunter wearing only a chlamys 
has grabbed a stag from its antlers with his left arm, pulling it back, and is about to strike 
it with a spear (now lost). In front of the stag a Persian hunter is preparing to strike the 
deer with an axe. Interestingly, all Greek hunters, except for Alexander and Hephaestion, 
appear in heroic nudity while the rest in Persian dress. 
The sarcophagus also bears a hunting frieze on one of its short sides, where four Persian 
hunters on foot and a hound have encircled a panther, while another Persian is trying 
to stop a fleeing horse184.   
Grave stelae with Hunting iconography 
These grave monuments feature motifs and themes strongly connected with hunting. 
They draw inspiration by figurative motifs from the rest of the Greek world, especially 
the Aegean islands and Attica185. The scenes typically include a young man sitting or 
standing, in heroic nudity wearing only a chlamys or in hunter- warrior attire. The 
hunters are sometimes escorted by their hounds, showing their affection and respect to 
them, while they function as symbols of the deceased’s passion for hunting and the 
heroic quality they acquire through it. Other objects such as weapons are also used to 
point out the attribute of hunting. These representations are supposed to connect the 
deceased with hunting and its values, transfusing prestige and achieving his rise to the 
level of heroes. The proximity to heroism is obvious bearing in mind the similar 
iconographic elements in depictions of gods and heroes, especially Heracles, a hero – 
god with great popularity amongst Macedonians of all eras.   
However, the most interesting matter about these stelae is that they reflect the relation 
between hunting and the Macedonians outside the royal court and its circle, for which 
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archaeological evidence are scarce and literary sources taciturn. These monuments 
were not crafted by the grand masters responsible for artworks in the royal tombs and 
palaces, but by experienced artisans that worked in their shadow, under their influence. 
Even though the acquisition of a stele would not be possible by a Macedonian of the 
poorest classes, according to Paliadeli, “they were the grave markers of ordinary 
residents of the old capital186”. 
Relief stele of Young Macedonian Hunter - Warrior 
The marble stele was found in the filling of the Great Tumulus at Vergina and is now 
exhibited at the Vergina Museum (Fig. 61). It is dated in the 430 – 420 BC, considered to 
have been crafted by a local workshop, bearing Ionic influences. The crowning of the 
stele was probably painted, no traces of the decoration have survived though. 
Considering the figure, a young man typically described as a warrior is depicted in three 
quarters view standing to the left, wearing a short, belted chiton, chlamys and 
petasos187. The chlamys seems to be of the Macedonian type with the curved edge, 
allowing the lower part of the chiton to appear188. He is carrying two spears with his right 
hand and holds a bird in his left, a common symbol for lost youth. He also carries a sword 
in its scabbard, visible at his left side. The man wears and carries the typical hunting gear 
and in combination with the absence of defensive arms (shield, helmet, cuirass), it might 
be more accurate to describe him as a hunter, even though the two attributes are 
commonly confused.      
Inscribed painted stele of Kleonymos 
This marble stele was discovered in the filling of the Great Tumulus at Vergina and is 
now exhibited at the Vergina Museum (Fig. 62a). It has been dated in the 3rd quarter of 
the 4th cent BC189. The pediment of the stele was painted with a female figure and floral 
motif in blue background, while the acroteria were painted red. The scene is placed on 
the upper half of the stele, framed by a naiskos style border. Concerning the painting, 
four people appear, probably members of a family. One man stands on the left side, in 
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three quarters view. He wears a grey, belted, short chiton, an olive – green coloured 
Macedonian chlamys with a brownish band on its lower part, fastened on his right 
shoulder, and krepides on his feet. A brownish petasos is hanging behind his neck190. He 
holds a spear in his left hand and projects his right in a dexiosis gesture (Fig. 62b). The 
man is clearly dressed in a hunting costume. The hues of his garments seem to follow 
accurately Pollux’s advice, not to wear bright coloured clothes when hunting191. 
Moreover, they achieve a perfect camouflage effect in a forest or a rural area in general, 
crucial for a stealth approach to animals and the successful outcome of the hunt. 
Furthermore, his appearance can be counted as a very realistic approach concerning 
Macedonian hunters, especially since the royal iconography employs imageries for 
various purposes and presents hunters in heroic nudity, or wearing garments that fulfil 
various purposes, such as the purple chiton and the kausia in the Vergina painting (Fig. 
48).   
In front of the former, an older man is sitting on a klismos, wearing similar clothes. The 
scene is completed with a woman behind the seated man, and a child playing with a dog 
on its side. 
Above the figures, an inscription mentions their names; Kleonymos, son of Akilas, 
Hadymos, son of Kleonymos, Peukolaos son of Hadymos, Krino, daughter of Hadymos. 
According to Kottaridi, the man on the left was Hadymos, son of the deceased 
Kleonymos192.   
Relief stele of Antigonus 
The marble stele was discovered in the filling of the Great Tumulus at Vergina and is now 
exhibited at the Vergina Museum (Fig. 63). It has been dated in 340 - 330 BC. This stele, 
as the rest from the site, was probably destroyed by Pyrrhus’ Gallic mercenaries in 274 
– 273 BC and pieced back together with parts found in the fill of the Tumulus. Even 
though severely damaged, it stands out from the rest of the relief gravestones found 
under the Tumulus, due to its quality and size. According to Paliadeli, the relief is a 
product of a local workshop, influenced from Attica193. Considering the scene, on its 
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right side it depicts a young man in heroic nudity standing to the left. The man probably 
wears a chlamys, traces of which exist on his right side besides the extensive damage. 
He is also wearing sandals and a ribbon on his head. He is holding a bird in his right hand 
and stares at it. Behind his right foot, a hound is sniffing. In front of the man stands a 
child facing him. An inscription on the upper left part mentions the name of the 
deceased and his premature death. The bird in his hand is a symbol of the deceased’s 
lost youth, common in gravestones all over the ancient Greek world. The hound besides 
him points out his attribute as a hunter, and the virtues it bears. Paliadeli distinguishes 
the stele of Antigonus from those with a seated hunter and compares it with Attic stelae 
that render athletes in similar position194. One should also bear in mind that these stelae 
also function as a means to the heroization of the deceased, just like stelae with hunting 
related iconography195. 
Relief stele of seated Hunter and his Dog from Pydna 
The marble stele was discovered in Kitros, Pydna, and is now exhibited at the Museum 
of Dion (Fig. 64). It has been dated in the 3rd quarter of the 4th cent. BC. Beginning from 
the left, the relief renders a young man sitting on a rock to the right, after he laid his 
chlamys or himation over it. He is obviously a hunter, concluding from the hound on his 
side. He wears sandals on his feet. The relief has suffered severe damage on the upper 
left corner, where the head was, however he probably stares at the dog on his side. He 
is using his right hand to support himself on the rocky surface, while with the left he is 
caressing in a particularly tender way a dog that stands on the rock next to him, on his 
left side. The dog, clearly a hound of the Laconian type, reacts to the gesture by turning 
its head staring at him. Considering the iconography, one should notice that the dog 
stands on the same level with its master, in a way that, in my opinion, presents them as 
equals. That fact, in combination with the tender caress, are indicative of the respect 
and affection this dog enjoyed. Concerning the stele’s style, it has been correlated with 
a 4th cent. stele from Pydna with a similar theme, and together with one from Tenos and 
another from Crete, are considered as being precursors of the well-known “Ilissos” stele 
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from Attica196. All of them render a young man in heroic nudity siting, whereas a hound 
is the indication of their hunting skills and their commitment to hunting values197.  
Relief stele of seated Hunter and his Dog from Veroia 
This marble stele (Fig. 65), reluctantly dated in the late 3rd cent. BC, presents a man in 
his maturity seated on a diphros, wearing chiton and himation, while caressing a hound 
in front of him. The deceased was probably a hunter, and the depiction of his affection 
for his dog that probably escorted him during his chases, defines his mentality and the 
role of hunting in his life. Interestingly, the man in this stele is rendered as a simple 
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Hunting Weapons, Nets and Traps 
One of the most crucial issues concerning the success in hunting are weapons and other 
means of capturing the prey. In ancient Greece, a variety of those had been employed 
depending on the type of game, hunting ground, as well as the existing technology. 
Bronze swords, as well as spear blades, from the sub – Mycenaean period with 
distinguishing shape and ornaments have been discovered in West Macedonia and 
Vergina199 (Fig. 66). A transhumant people, Macedonians were accustomed in carrying 
weapons in order to protect themselves and their livestock from natural and human 
enemies. During the iron age and the archaic period, weapon carrying became more 
popular due to the turbulent era of Macedonian expansion200. After the end of the 
bronze age, aggressive weapons such as those used for hunting, were made exclusively 
from iron201. Xenophon’s Cynegeticus delivers much information on weaponry, and even 
though the former does not mention their specific use in Macedonia, archaeological 
evidence confirms that they were indeed used in the ancient kingdom.     
One should also bear in mind, that many of these weapons were used both in warfare 
and hunting, which forms a strong link between the two activities, often confused in the 
Greek world and especially Macedonia. After all, hunting was also comprehended as a 
method of preparation and practice for combat, hence, familiarization with weaponry 
was an important part of that training. 
Spears and Javellins 
Spear is a short-range weapon that can be used to strike a target repeatedly, since it is 
held steadily with the hands. Javelin on the other hand is a long-range arm, that the 
hunter pelts against his prey from a distance. However, their use can be confusing, since 
they are similar structures that differ in the matters of size, weight and blade shape, 
javelins being the smaller ones202 (Fig. 67, Fig. 68). Therefore, a light spear could have 
also been used as a javelin and vice versa203. Since in most cases they are found with 
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their wooden shaft destroyed, the main features used to classify them are their point’s 
length, weight, and diameter of their sock. Another issue troubling researchers is their 
dating, since their shape remains almost unchangeable since the prehistoric periods204.  
Furthermore, the purpose of their use can be rather confusing as well, due to their 
blades’ great variety of size and shape that offered them specialization for specific uses.  
Many of them, especially the ones with very long blades, were better suited for big game 
hunting205 or against war horses206. During hunting, these weapons were always carried 
in pairs, as Oppian suggests207, so that a hunter could have a second chance to hit his 
target, or to be able to defend himself in case the first one broke and the quarry was not 
a fluffy hare. 
Considering hunting, Pollux suggests a distinction based on the purpose and the way of 
use; javelins were used from a distance against deer, with the assistance of the agkyle 
during the release. The strike of a javelin would not be as powerful as a spear’s, but it 
gave the advantage of distance. Spears were held in hand and used against boars and 
other beasts that demanded proximity208.  
Striking with a spear, a hunter could succeed a powerful hit enabling deep penetration 
and tissue damage. A special hunting spear, the provolion, was a light weighted spear 
with very long blade and long shaft, necessary to strike or threaten a beast from a safe 
distance. Xenophon suggests that provolia for boar hunting should also bear strong 
bronze wings on the middle of the socket, a feature that would stop the beast from 
getting close to the hunter who hit it by pushing itself towards the spear209. The wings 
would also cause bigger tissue damage and stop the blade from a very deep penetration, 
that would make it difficult for the hunter to retrieve the spear and use it again. The 
provolion should be hold with both hands, in a lunge position as Xenophon describes210, 
and it is depicted in the Vergina painting with the hunter in front of the lion211 (Fig. 46).  
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Spear heads could be hollow - forged, to be lighter and easier to aim212. Some more 
elaborate ones bore a reinforced tip in the shape of a swallow’s tail; according to 
Jackson, “the reinforced tip is a sophisticated version of a very old device, found in many 
varieties of sword tips and arrowheads to keep them from snapping when smashing 
through shields, thin bronze, tough hide or hard bone, so that the following cutting edges 
could then take effect on enemy or game.213” 
Some of these spears would also bear a spear butt (sauroter); an iron accessory placed 
on the shaft opposite to the blade, in order to maintain the balance of the weapon, 
especially on those handled with one hand. Shafts were made of cornel tree214, which 
produces long, straight and durable parts, easy to find in the Macedonian forests215. 
Some of these weapons belonging to privileged hunters were ornamented, or in 
extraordinary cases even gilded, like the spear of the mounted lion hunter depicted on 
the Vergina painting (Fig. 46) or the gilded spear discovered in the “Prince’s Tomb” (Fig. 
69), in the same site216. 
According to Faklaris, the javelin had a narrow and long blade, a cylindrical socket that 
ended in a cone, with sharp and pointy tips that enabled penetration in the adversary’s 
or preys’ body217 (Fig. 70). Besides, they featured a thin strap called agkyle that was 
attached on the shaft and was used to enable a stronger release218. According to Pollux, 
wood for javelin shafts came from beech or ash tree219. The javelin would be hold 
between the fingers and thrown with the assistance of the agkyle, as Pollux records, and 
its use is depicted in hunters of the Vergina painting as well (Fig. 41).   
Swords 
Considering hunting, Macedonians preferred to use a type of iron sword called kopis or 
machaera (Fig. 71). It was one edged, relatively short but powerful cutting weapon, with 
a heavy and curvy blade. The latter would be narrower on the lower half for slicing cuts 
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and heavier on the upper, to offer balance and strength against enemy’s strikes, since it 
was used in battle as well, mainly by the cavalry220. The kopis featured a distinguishing 
hilt that ended in the shape of a bird221, which allowed efficient grip and handling222. 
Swords devoted to hunting did not need a cross hilt like the ones for battle, allowing the 
weapon to be lighter and more manoeuvrable, such as the one depicted on the Stag 
Hunt mosaic from Pella223 (Fig. 49).  
Another useful feature of the kopis was that its triangular point was not symmetrical as 
most swords; like modern hunting knifes, the sharp edge of the blade would be slightly 
convex and the other slightly concave224. That characteristic, which facilitated tissue 
damage during thrusts and slashes, is depicted on the kopis of the Lion Hunt mosaic (Fig. 
51).  
The weapon was also preferred by cavalry men, as Xenophon advices225 and can be 
associated with aristocracy in general226. In fact, the power of the weapon is evident in 
Plutarch’s description of an incident during the battle of Granicus227, where Kleitus 
managed to cut off the Persian general’s Spithridatis hand with a kopis, seconds before 
the latter would strike Alexander. 
The kopis, as well as other swords, were placed on the hunters left side, hanging from a 
leather baldric that was worn diagonally over the right shoulder. It would be placed in a 
scabbard (koleos) leaving the hilt exposed. The koleoi were light structures made from 
thin wooden parts in the blade’s shape, clad with fabric or leather. Some of them were 
painted red228 and would be ornamented with bone, ivory or gold. The lower pointy part 
of the koleos was covered with a mushroom like chape (mycetas) made from wood, 
bone or ivory. This type of koleos known from hunting scenes such as the Lion Hunt 
mosaic, has been discovered in Macedonian burial sites (Fig. 72)229.  
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Another type of blade accustomed to Macedonians was the curved dagger (Fig. 73)230. 
Reminding a modern “hunter’s knife”, that curvy blade accompanied men and would 
definitely be useful during hunting, especially for practical tasks or even butchering the 
prey. In fact, Oppian advises that hunters should carry a curved knife (δρεπάνην) on 
their belts, which would be useful in hunting, but also in case a human enemy attacked 
them231.  
Double axe 
The use of the double axe in Ancient Greek context remains cloudy, due to its scarce and 
confusing appearance in burial sites and iconography. Even though found in some 
warrior tombs232, its complete absence from war scenes can exclude its use as a combat 
weapon. Moreover, the double axe is considered to be a weapon with embedded 
symbolic and ritual significance233.  However, its frequent presence in mythical hunting 
scenes, especially concerning the hunt of the Calydonian boar, as well as hunts with no 
direct mythical content such as the Vergina frieze (Fig. 47), the Stag Hunt mosaic (Fig. 
49) or the Messene relief (Fig. 56), allows the conclusion that it could have been used as 
a hunting weapon, even though literary sources do not mention it234. Furthermore, its 
use has been commented as unpractical even for the coup de grâce to a crippled 
animal235. In my opinion however, the double axe might not have been practical for 
general hunting use, it seems ideal though for delivering the coup de grâce; the second 
blade offers the extra weight and balance to deliver an immensely powerful strike that 
would definitely end a prey’s life. One should bear in mind though, that its appearance 
in those scenes could have served the elevation of the protagonists to the heroic level, 
due to the symbolic meaning of the weapon.   
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Nets and Traps 
Apart from assault weapons, Ancient Greeks also used nets and traps during the chase. 
Even though no such tool has ever been discovered, Xenophon and Pollux offer much 
information on the subject (Cynegeticus, 2.4-8, 10.7 and Onomasticon, 5.26 
respectively). Nets were made from linen fabrics and their size, shape and endurance 
varied, depending on the game and the method in use. Those intended to capture 
ferocious animals like boars would need a thicker structure. The most common nets 
mentioned in the sources are arkyes (purse nets), enodia (road nets) and diktya (hayes). 
Nets were bordered by a rope on the bottom and upper side called peridromos that 
allowed them to be spread and stand straight. 
The smaller of them, arkyes, were about one meter long and were conical, tunnel 
shaped with a projecting tube called kekryfalos236 or kolpos237. The peridromos of this 
net was set around the entrance of that tube238. The net would be positioned in forest 
passages with vertical wooden poles called skalides and the bag itself should stand in 
the shape of a tube, so that preys would not perceive the trap. When an animal 
attempted to pass through the kekryfalos, the net would fall and the peridromos would 
tighten, closing the entrance of the tube and capturing the prey inside the net.  
Enodia were about nine meters long and used for covering roads, while diktya sized fifty-
three meters long and were used in flat, extended fields. However, the lengths varied 
depending on the hunt’s scale and needs239. In some cases, their length was extreme, 
such as the hunting expeditions of Alexander’s General Philotas during the campaign in 
Asia, who used nets of eighteen km240. 
All nets had to be flexible and durable so that they would not be torn apart from the 
captured prey. The hunter responsible for the conservation, carrying and use of nets 
was called arkyoros or linoptis. He had to be around twenty years old, understand the 
Greek language, be light and strong, and have a passion for hunting241. He would carry 
the nets, as well as the skalides used for their support and scythes (drepana), in order 
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to cut wood and craft traps as needed, in a bag called cynouchos. The latter was made 
from cow leather242.  
Besides nets, hunters also used a variety of traps. One well known through the sources 
is the podagra or podostravi243. It was used to capture deer and boars, and consisted of 
a noose connected with a piece of wood, placed beneath the surface of the earth. Once 
the prey stepped on it, the noose would tighten and the animal would run away carrying 
the wood. The hunters would then follow the tracks left behind and find the exhausted 
animal. 
Another trap was used specifically for capturing bears. The hunters would dig a pit in the 
ground close to a fruit bearing tree. The opening of the hole would then be covered with 
reeds or other breakable branches, and dirt with plants over them. When the bear 
approached the tree to gather fruits or climb, it would step on the fake cover of the hole, 
which would collapse under the animal’s weight, forcing it to fall in the hole244.  
However, it should be noted that the Macedonian elite did not prefer to use nets and 
traps, or at least did not think much of them, since they made the chase easier and 
compromised the hunter’s heroism245. Hence, according to Hegesander, a man could 
recline during a symposium only after he had killed a boar without the use of nets246. 
Plato also discouraged hunting with nets and traps, considering their use not 
educational and inconsistent with heroic ethos247. Close to these ethics, Alexander 
considered Philotas’ hunting with huge nets as a luxurious and decadent practice248.  
One can assume however, that these practices, as recorded by Xenophon, were adopted 
in general hunting tactics by Macedonian hunters and were used for centuries.   
Others 
Hunters also used bows and arrows, a weapon that allowed them to strike a target from 
a distance, tridents, sticks and more. Other, simpler weapons for smaller animals were 
also used by hunters of all classes. One of them, the lagobolon, was a heavy, bended 
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club, manufactured for striking hares and perhaps other equally sized animals. It would 
be thrown from a distance against the prey, while its curved shape would sustain a 
steady rotatory flight, allowing better chances for a successful hit249. The lagobolon was 
used by hunters on foot, escorted by their hounds, but has rarely been seen in 
iconographic evidence in the hands of horsemen as well250. The sphendone, was a 
slingshot and would also be used in hunting, as well as stones and clubs251. Oppian 
mentions a number of traps and hunting tools used in his work Cynegetica252. 
Traps were consistently used during fowling (ορνιθευτική), a chase concentrated in 
birds, that was considered to be a separate activity. Fowlers caught birds using branches 
covered with birdlime made from mistletoe, creels and cages, nets, birds used as decoys 
to attract other birds, like partridges253 and doves254, and other traps and tricks.  
Birds were also chased with the use of hawks in Thrace, according to Aristotle and 
Aelian. Men would rouse birds from bushes, trees and marshes and the hawks would 
frighten them, forcing them to fly low, while the hunters would bring them down with 
sticks255 or trap them with nets256. There is no reference of hawking in Macedonia, 
although Pyrrhus the Epirote, King of Macedonia for a short period (286 – 285 BC), is 
known to have owned an eagle257. Owls were also used as a decoy, since, according to 
Aristotle, they attracted other birds during daytime258. 
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Hunting Attire 
The selection of clothing is very important for hunters of all eras. Hunting attire should 
offer protection from weather, such as cold temperature, rain, wind, snow or direct 
sunlight, the natural surroundings, such as dense vegetation and water, stagnant or 
flowing, and even confronting animals. Moreover, it should be light and comfortable, 
allowing the hunter to be as quiet, fast and flexible as possible, in order to approach his 
prey efficiently. Our knowledge for the typical hunter’s clothing in ancient Greece 
derives from Xenophon (Cynegeticus, 6.11) and Pollux (Onomasticon, 5.17-18) as well as 
various iconographic evidence, since the materials they were made of did not survive, 
with very few exceptions259. It would basically include a short chiton, a chlamys, high, 
closed footwear such as krepides and endromides, and a head cover such as a petasos 
or pilos260.  
Xenophon suggests “let the huntsman go out to the hunting ground in a simple light 
dress and shoes261”, while Pollux advises that the garments should not be bright colored 
because they would endanger the hunter’s camouflage262. The latter’s advice is also 
coherent with an order from Philip V, who wished the royal hunters to stop wearing 
colored clothes but dark hues instead, a measure that has been comprehended as a turn 
to Macedonian traditions263.   However, at least concerning iconography, we have seen 
hunters from the royal court and people around them appearing in garments colored in 
shades of purple, a color that in Macedonia was associated with royalty264.  
Characteristic for the hunters’ attire is the image of a young hunter depicted on a red-
figure lekythos from Attica, ca 470 BC, (Fig. 74) wearing the typical hunter’s garments as 
described above, which do not seem to change through the next centuries. In general, 
clothing in Macedonia follows the same trends as in the rest of Greece, so hunting 
garments are also similar, with few variations265. It should be noticed however, that the 
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characteristic garments of the traditional Macedonian costume of the elite are 
considered to be the chlamys, kausia and krepides266. 
Clothing 
Chiton 
The chiton was a type of tunic usually made from linen or wool. It was a single 
rectangular piece of fabric that was sewed or fastened on its three sides, leaving gaps 
for the head and hands267. Occasionally, it could have sleeves (χειρίδες). Its length varied 
and it could reach the bottom of the legs (χιτών ποδήρης), a type that would be worn 
by elders, the younger members for cultic occasions, mythical kings and gods, such as 
Dionysus. On the other hand, hunters would wear the short chiton (χιτωνίσκος) that 
ended above the knee, a garment also preferred by soldiers, travelers, and people of the 
outdoors in general268. The short chiton was also symbolically connected with hunting, 
through images of the mythical huntress Atalanta and the goddess – protector of hunt 
Artemis269. Usually a belt called zoster (ζωστήρ) would tighten the chiton on the waist. 
The chiton was worn directly on skin, with no other clothe beneath it, even though 
Pausanias mentions that a linen cuirass could protect hunters from lions and leopards270, 
without explaining if it was worn under or over the chiton.  
Chlamys 
The chlamys, a type of cloak, was the Macedonians’ most typical garment, as it was also 
known as Macedonian cover (μακεδονικόν περίβλημα)271. Suitable for hunters, riders, 
soldiers, and travelers, it was a single seamless rectangular piece of woolen textile, 
probably heavier than fabrics used in other clothes, that was worn over the chiton as an 
outerwear, suitable for the heavy weather during the Macedonian winter. It was casted 
over the shoulders and fastened in front of the torso or the shoulder with a fibula (Fig. 
75). Traditions mention that the chlamys originated from Macedonia or Thessaly272. The 
 
266 Paliadeli, 1993, p. 143 
267 Faklaris, 2011, p. 303 
268 Tsouli, 2018, p. 197-199 
269 Tsouli, 2018, p. 197 
270 Pausanias, Description of Greece, 1.21.7 
271 Faklaris, 2011b, p. 303 
272 Faklaris, 2011b, p. 303 
  -55- 
differences between the two types were that the former had one of its two low side 
edges curved, while the latter included two acute edges at the top, known from the 
sources as ptera or pteryges273 created by the different size and shape of the garment 
used274. Plenty of images depict Macedonians wearing chlamys flowing in the air 
spectacularly while hunting (Fig. 49, Fig. 51).  
The chlamys and its iconographic representations seem to embed a deeper, symbolical 
meaning in Ancient Macedonian society, that related to royalty, cavalry, and hunting. 
The appearance of the Macedonian King and the elite group that escorted him wearing 
the chlamys, propagated not only his Macedonian origin and royal right, but also the 
fact that he was a man of action and adventure, therefore his capability of being 
victorious in hunting and war275. These activities bore heroic values that dominated the 
Macedonian society, especially among the aristocracy and the royal family.  
The chlamys was also used as a protection shield while hunting, wrapped around the 
hunter’s left hand (Fig. 44), or covering his left side by extending the left hand under the 
fabric276(Fig. 48, Fig. 51). In fact, this functionality of the chlamys was encouraged by 
Xenophon277 and Pollux278. The folded chlamys would provide a level of protection in 
case of animal attacks and the thick, rough vegetation while walking in the forest. It 
would also allow the hunter to move easier and faster without the danger of the mantle 
getting caught on branches or bushes. Furthermore, Oppian warns that a mantle waving 
in the air can cause noise that might alarm the animals and advises against its use279. 
Wrapping the mantle around the arm could be a solution to that issue as well.  
Moreover, the wrapped chlamys must have served as a sign of masculinity and style, 
while according to Cohen its role was more a matter of aesthetics and symbolic effect 
than actual functionality280. According to Barringer, “the chlamys extended and held as 
if it were a shield first makes an appearance in a few (Attic) hunting compositions dated 
ca 550 - 530 but then becomes very common for hunters ca 510 and thereafter281”. 
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Furthermore, these iconographic types that are strongly related to warfare, seem to 
originate from depictions of Theseus, the mythical Calydonian boar hunters and the 
Tyrannicides group sculpture by Kritios and Nesiotes in 477/6 BC282. Macedonian 
hunting iconography seems to follow this tradition, as it can be witnessed in the Vergina 
painting, the mosaics from Pella and more.      
Diftheres 
The diftheres was a term for any kind of fur, animal hide or fleece, used by mountaineers 
and peasants283, due to their qualities against severe winter weather and low processing 
needs. Considering the use of diftheres by the Macedonians, the famous speech by 
Alexander near the Hyphasis river in 324 BC is revealing284. Their protection against low 
temperatures, rain or snowfall was probably appreciated by hunters as well, as the 
Vergina painting depicts a hunter wearing them (Fig. 48).   
Headwear 
Petasos 
The petasos was a broad brim hat with a knob in the middle, made from leather, felt or 
straw. The hat could be circular or cut at angles and the knob’s diameter could vary 
significantly285. It also featured straps in order to hold the hat on the head or allow it to 
rest on the back. The petasos offered protection to the hunter against the sun, rain, and 
snow, or even water drops lurking to fall on the back of his neck, when walking through 
a forest after rain. The petasos was considered to be the hat of hunters, travelers, and 
people of the countryside in general, while it also was a sign for the God Hermes286. 
Petasos probably was a quite common choice for Macedonian hunters, as it is often 
depicted in related artwork (Fig. 14, Fig. 49, Fig. 51). 
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Pilos 
The pilos was a warm conic hat made of wool or leather, useful for low temperatures287, 
or placed under the helmet in a soldier’s outfit.   
Kausia 
The kausia was a hat worn exclusively by the Macedonians, whose origin and 
characteristics trouble scholars to this day, due to the scarce iconographic evidence and 
the confusing literary sources. Paliadeli convincingly suggests that the kausia was a hat 
of Macedonian origin, “a one-piece leather cap with a stephane around the forehead 
and nape288” from leather and felt (κάλυμμα μακεδονικόν εκ πίλου289), used in various 
occasions including cold weather or snow fall (σκέπας εν τω νιφετώι290). This peculiar 
headdress was used only by an elite group of people close to the King, such as the Royal 
Pages, even though Alexander and his successors extended this circle of distribution291. 
The purple kausia was a special gift from the King to his most trusted companions, while 
the kausia diadematophoros bore the King’s diadem and was worn exclusively by him292. 
Even though the kausia is not mentioned in the sources as part of the hunting gear, its 
quality against harsh weather and snowfall as well as its appearance in the Vergina 
painting on two hunters (Fig. 48), allows for its inclusion in such a catalogue. One should 
bear in mind however, that royal iconography can be misleading in terms of fidelity, and 
the appearance of the kausia could be related with prestige or ranking issues.    
Other 
Another hat seen on the Vergina painting (Fig. 48), but unknown at all otherwise, is the 
brownish colored, disk-shaped, flat hat, that cannot be identified neither with a petasos 
nor a kausia.293 
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Footwear 
Krepides were mid-calf boots, ideal for harsh conditions and rough terrain. They were 
fastened with straps while the toes would be left uncovered294. They also featured a 
hard sole, that could be enhanced with iron nails or a metal frame295. Krepides were part 
of the Macedonian traditional dress and were preferred by hunters as they appear often 
in relative iconographic evidence, as the Vergina frieze (Fig. 41). 
Another type of boots were the endromides, which were high and close, suitable for 
hunters and wanderers296.  
Interestingly, Oppian advises that hunters who track their prey should be barefoot, 















294 Paliadeli, 2004, p. 63 
295 Faklaris, 2011b, p. 305 
296 Faklaris, 2011a,b, p. 165, 305 
297 Oppian, Cynegetica, 1.100 
  -59- 
Hounds 
Hounds play a crucial role in hunting and the success of the chase is directly correlated 
with their abilities, and their cooperation with hunters. In fact, their importance is such, 
that the Greek word kynegesion, meaning the guidance of dogs, became homonymous 
with thira (hunting). Dogs are known to have been used in hunting at least since the 
NP298. Selective breeding and training of hounds became a practice important for 
successful hunts, that led to the development of various breeds. Furthermore, hunters 
were deeply connected with their hounds and expressed their respect and affection in 
various ways. When a favoured dog died, it would be buried with grave gifts in marked 
graves, while hounds appear often on their masters’ grave monuments299 (Fig. 63, Fig. 
64, Fig. 65).  
Breed types 
Xenophon informs us of the most common hound breeds; the Indian, Cretan, Locrian 
and Laconian300. According to Anderson301, two types of hounds were preferred during 
Xenophon’s time, each of them fulfilling a different task. The first, was the light and agile 
tracking hound with heightened olfactory capabilities, that would recognize and track 
the scent trails of a prey. The Laconian hound was the most preferred in this category, 
frequently depicted in Greek art302.  
The other category included mastiff type hounds that were bigger and stronger, used 
against big, aggressive game like boars and lions. Their main task was not to track the 
prey, but when found by tracking hounds, to keep it at bay by barking and threatening. 
Two known breeds of holding dogs were the Indian hound, which Xenophon described 
as strong, big, fast and valiant (ισχυραί, μεγάλαι, ποδώκεις, ούκ άψυχοι)303 and the 
Molossian breed. The latter was a dog that descended from Epirus and the mountains 
of north-western Greece, where it was originally employed by shepherds as a flock 
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guardian against thieves, wolves, and other beasts. According to Anderson, the 
Molossian was a breed well known for its capabilities since the Classical period, even 
though not mentioned by Xenophon304. Due to their qualities, some of these dogs, or a 
sub-breed, were used in big game hunting as well305. Aristotle acknowledges the two 
types of the Molossian, and mentions that the one used as a sheep guard was bigger 
and braver against beasts306. Two descendants of the breed, the modern Epirote 
Molossian307 and the Greek shepherd dog308, still roam the Pindus range and are well 
known for their efficiency against wolves and bears. Furthermore, Pollux includes the 
Molossian in his list of brave hounds and also mentions that Nicander of Colophon 
claimed that its ancestor was Laelaps, a suggestion indicative of its might and hunting 
qualities: “ὥσπερ καί τάς Χαονίδας καί Μολοττίδας απογόνους είναι φησι κυνός ὃν 
Ἥφαιστος ἐκ χαλκού Δημονησίου χαλκευσάμενος309”. A mythical hound created by 
Hephaistos, Laelaps was able to catch literally every prey, and was ultimately turned to 
stone by Zeus. 
Moreover, Paliadeli convincingly suggests that the three holding hounds of the Vergina 
frieze are Molossians310 (Fig. 41), even though the Indian hound could be an alternative, 
as well as another not yet defined breed311. 
Hounds’ accessories 
Hounds were equipped with leather collars (δέραια or περιδέραια), leashes (ιμάντες 
and κύναγχοι) and surcingles (στελμονίαι and τελαμωνίαι). Collars were wide and had a 
sheep fur coating, to avoid harming the animal’s neck. The leash was connected with 
the collar through a brace, to enable the guidance of the dog. Surcingles were used to 
cover the dogs’ vulnerable parts, in case they suffered an animal attack, something 
frequent especially in boar hunting. Moreover, they were equipped with nails in certain 
points, in order to prevent undesired fornication and keep the breed pure 312.      
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Renowned Hounds 
Literary sources have delivered information concerning famous hounds with 
extraordinary abilities, such as Avra, the female hound of the mythical huntress Atalante 
that was killed by the Caledonian boar, whereas as Pollux claims, a monument was 
raised in her memory (κυνός σήμα)313.  Concerning famous hounds from Macedonia, 
Alexander the Great’s Peritas was an Indian hound that was considered to be equal only 
to lions314. The dog costed him a huge amount of money and upon its death the King 
founded a city and named it after it. Alexander also owned a female hound named 
Triakos, which was given to him by the Satrap of Paionia, Danapis315. Pollux also informs 
us about Pyrrhus’ hound, which upon watching his master’s burning corpse jumped into 
the fire and died with him316. 
Hounds in Macedonian Artworks  
Considering the presence of hounds in the presented artworks, the Laconian hound is 
the most popular. Six of them appear on the Vergina frieze (Fig. 41), three on the 
“Alexander’s Sarcophagus” (Fig. 58), two on the relief from Messene (Fig. 56) and the 
Palermo mosaic (Fig. 60), one on the Stag hunt mosaic (Fig. 49) and the group sculpture 
from Vergina (Fig. 55). Laconians also appear on the grave stelae of adult males. Their 
presence in these items exhibits some of their virtues, such as courage, strength, 
flexibility, and hunting passion. They did not hesitate to attack dangerous and more 
powerful animals, such as lions and boars, and frequently sacrificed themselves while 
hunting. Some of their favorite moves were grabbing the preys’ limps, attacking their 
sides or climb on their back and bite them. On the other hand, their depiction on grave 
stelae reveals their kind character, the bond with their masters and their 
companionship. 
On the contrary, holding dogs appear only on the Vergina frieze (Fig. 41), where three 
of them confront big game animals such as lion, boar, and bear. 
Another type of dog appears on the coins of Alexander I, which is in fact the earliest dog 
depiction from the Argeads’ kingdom (Fig. 14). It belongs to the type of “μελιταῖον 
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κυνίδιον317” which is frequently described as a Maltese, but it can also be categorized 
as a kokoni, an ancient breed that still exists in most parts of Greece as a domestic 
animal318. However, the presence of that dog on Alexander’s coins has been used for 
and against the rider’s identity as a hunter319. Even though most images from Ancient 
Greece depict this breed as a pet that accompanies women and children, undermining 
the rider’s identity as a hunter320, one should bear in mind that many breeds originated 
as hunting dogs and evolved to domestic ones, or maintained both qualities. Dog breeds 
such as beagles, Labrador retrievers, cocker spaniels and many more verify the latter. 
From a personal experience with the kokoni type dogs in modern Greece, they show 
both hunting and guarding skills, even though they are not used in such a way. However, 
there are no references in the literary sources of the “Maltese” as a hunting dog and the 
issue remains problematic. Another interesting hypothesis is that the dog is a domestic 
one and is depicted following his master when leaving his home to hunt or travel321.  
Either way, the subject of an armed horseman accompanied by a domestic dog is rather 
peculiar. Raymond notes that the dog looks like a Molossian but much smaller322, a 
hypothesis that also cannot be excluded, since the dog might have been rendered in 
perspective and not on the same level as the horse.     
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Game and hunting methods 
Ancient Greeks hunted pretty much every wild animal possible, especially the 
commoners and people of the countryside as a means of complementing their nutrition, 
protecting their herds and crops, or entertainment. Ancient Macedonia was a land of 
great natural diversity, rich in game numbers and variety. In fact, according to literary 
sources, iconography and zooarchaeological data such as bones, teeth, and antlers, the 
most common species hunted were hares, wild birds, deer, boars, and wild cattle323. 
However, the next paragraphs are focused on the two animals that attracted 
Macedonians the most, not only in hunting practice, but mainly due to the symbolisms 
they bore: Lions and Boars.     
Lions  
The existence and hunting of lions in classical Macedonia is one of the most controversial 
matters concerning Macedonian studies. Many scholars suggest that lions had been 
extinct from Greece since the Late Bronze Age, while others based on literary sources 
support that they continued to roam the Greek wilderness at least until the 4th cent. 
BC324. Osteoarcheological evidence have been scarce, since the last lion remains found 
in Greece have been dated in the Late Bronze Age. However, literary sources have 
delivered significant information on the matter that cannot be overlooked325.  
Lions in Ancient Macedonia 
Herodotus mentions that when Xerxes’s army passed through Macedonia in 480 BC, the 
Persian’s camels were attacked by lions in the region between Acanthus and Thermi. 
Moreover, he claims that a lot of lions lived in that area, and that the region where lions 
dwelled extended from the river Nestos, which runs through Abdera in the East, to the 
river Achelous that runs through Acarnania in the west326.  
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Xenophon notes that lions, leopards, lynxes, panthers and bears can be hunted near 
Macedonia at the mountains Paggaion and Kittos (both annexed by Macedonia during 
Philip's reign), as well as the Pindus range, part of which belongs to Upper Macedonia327. 
Aristotle acknowledges the rarity of the big feline, however he agrees with Herodotus, 
mentioning that lions can be found between the rivers Nestos and Achelous328, a region 
that in fact includes most of North Greece. Pliny, citing the former, also mentions that 
lions in that area are far stronger than those in Syria and Africa329.    
Another evidence comes from Pausanias who, when in Olympia, saw the statue of 
Poulydamas, a Thessalian pancratium athlete of the late 5th cent. BC, that allegedly had 
killed a vicious lion with his bare hands in Mountain Olympus. Poulydamas’ deed was 
inspired from Heracles and the Nemean Lion slay, while the statue was a work of 
Lysippus. Furthermore, Pausanias also states that lions commonly visited the area: 
“οὗτοι πολλάκις οἱ λέοντες καὶ ἐς τὴν περὶ τὸν Ὄλυμπον πλανῶνται χώραν330”. 
Even if lions did not have a numerous presence in Macedonia and the rest of Greece 
after the Bronze Age, it seems highly possible that occasionally a solitary lion or a small 
lion pack would appear in the vast wilderness of the mountainous regions of Macedonia 
or Epirus. The Pindus range and other mountains of North Greece could provide shelter 
and food for these animals at that time. A modern example of this occasional presence 
is that of the lynx in the Pindus range. This feline, also mentioned by Xenophon, is 
considered to be extinct from the region, however multiple encounters with the animal 
have been reported through the years, while residents in mountainous villages and 
shepherds concern the lynx’s presence in Pindus certain, with its numbers being fueled 
by populations from neighboring countries in the North331.     
Lion hunting and Royal associations 
Lion hunting and its iconography was connected with royalty and power since the 
Bronze Age, from the Eastern civilizations to the Myceneans. It remained popular in 
Assyrian royal iconography in the early Iron Age and was passed on to Persian332. In that 
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context, it has frequently been claimed that lion hunting iconography and its extensions 
were imported in Macedonia from the East after Alexander’s campaign, an argument 
also used for the dating of the Vergina frieze. However, one should bear in mind that 
Macedonia had been under Persian sway from 512 – 479 BC, hence, engagement with 
Persian culture took place as early as that. Moreover, even if lions did not exist in great 
numbers in Macedonia in the 5th or 4th cent., lion hunting iconography definitely did, as 
witnessed on the coins of Amyntas III (393 – 370 BC), who used its power and royal 
associations to demonstrate his authority and the legitimacy of his succession on the 
throne during a turbulent period333.       
Furthermore, lions had been praised by Homer for their bravery and might and his 
heroes were frequently compared with the feline334. It is no wonder therefore, that a 
left behind, in the edge of the Greek world, post Homeric society such as rural 
Macedonia, would be deeply influenced by these values and consider lion hunting as the 
ultimate challenge a man could face. 
In fact, perhaps the most unambiguous reference considering the royal associations of 
lion hunting and its reasons335, comes from a Spartan ambassador whom after watching 
Alexander bringing down a great lion, said: “nobly, indeed, Alexander, you fought with 
this lion to decide which should be King336”. 
Lion hunts in the East 
Lion hunt and big game hunting became popular during the campaign in the East and 
Alexander with his companions passionately exploited the Persian controlled hunting 
parks called paradisoi. Considering the latter, Polybius mentions that similar curated 
parks for the royal house existed in Macedonia during the Antigonid era337, however 
most scholars suggest that they appeared after the Macedonians’ return from the East.  
Apart from the previously mentioned lion hunt with Craterus, another famous one takes 
place in Bazaira, where Alexander killed an enormous lion on foot with a single hit. 
According to Curtius338, the lion rushed against the King and when Lysimachus who 
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stood next to him aimed at the feline Alexander pushed him aside, since with the King 
present only he had the right to kill the prey339. Afterwards, he punished Lysimachus by 
caging him with a lion, which the latter eventually killed340. Alexander preferred to hunt 
on foot, as it was considered to be more heroic and parallel to the way the Hellenic 
heroes hunted341. Nevertheless, the Macedonians decreed that the King should not hunt 
on foot anymore, due the extreme danger it involved342.  
Lysimachus, who later became King of Thrace, had also managed to kill an enormous 
lion in Syria, with risk of his life. Moreover, when he rose in power, he capitalized the 
success of his hunt on the coins he inaugurated, in order to associate himself with 
Alexander’s legacy343.  
Lion hunting 
Considering the practice of lion hunting, literary sources are not very informative, apart 
from Xenophon who mentions that beasts like those are caught with the use of poison, 
traps, or encircled by mounted hunters during the night344.  
However, from the positioning of the figures in the Vergina frieze (Fig. 46), the lion hunt 
mosaic from Pella (Fig. 51) and the relief from Messene (Fig. 56), a hypothesis on how 
the lion hunt was conducted by the Macedonians can be made. When the lion would be 
exhausted or cornered by the hounds and the holding dogs, the hunters would get in 
close proximity, trying to encircle it. Some of the hunters would move in front of the lion 
holding provolia that would keep the beast in some distance, and some on its sides 
throwing javelins or trying to flank it with spears and axes. At the same time, the holding 
dogs would also take similar positions, scaring or challenging the lion in order to hold it 
at some distance, while simultaneously not allowing it to leave. The hounds would 
harass the feline, by biting it, barking at it, or trying to flank it. These moves and positions 
should achieve to confuse and pin the animal, which would try to defend itself against 
multiple threats. On the same time, this tactic would distract the lion, giving the 
opportunity to a mounted or pedestrian hunter to surprise it charging fast from behind, 
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positioning himself above it and striking it hard with a heavy spear. The rest of the 
hunters would be in alert to finish it, if injured and attempting a counterattack. That 
combination of distraction and surprise, evident on the lions’ turning backwards head, 
would be crucial for the success of the hunt and the safety of the leading hunter, the 
one that would come from the back to kill the beast. In that sense, the lion’s turning 
head could be not just an iconographic convention345, but a reflection of real hunting 
tactics.  
Boars 
Boars also had a special position in the ancient Greek world and Macedonians were no 
exception. The size, power and aggressiveness of the boar, as well as its destructive 
results upon crops, solitary or in groups, qualify it as a menace to the people of 
countryside even in modern times. In ancient Greece it was believed to possess 
supernatural forces that led to various myths, and even the rational Xenophon claimed 
that its fur was burning while alive346.     
Boars and myths 
Myths like the hunt of the Calydonian boar were fundamental in Greek mythology from 
an early period, with multiple extensions in the social context347. The Calydonian boar 
hunt was arranged by Meleager, son of Oeneus, ruler of Calydon in Aetolia, in order to 
hunt and kill a ferocious boar sent by Artemis to ravage the fields, due to Oeneus hubris. 
Young Meleager gathered a group of hero hunters and managed to kill the beast, with a 
devastating aftermath, however. Young Odysseus also participated in a group hunt on 
Mount Parnassus, where he managed to kill a huge boar, although having suffered a 
serious injury348. Both myths share a common feature, which is the passage of the young 
hunters into the world of men349.  
In other boar related myths, Heracles hunts the Erymanthian boar, and Theseus the 
Krommyonian boar, beasts that savaged the countryside and despaired people. In 
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combination with other well-known hunting myths, such as the killing of the monstrous 
Nemean Lion and the hunt of the Keryneian Hind by Heracles -known as plunderer of 
farmers350-, such myths seem to origin from ages where man confronted wild animals in 
order to protect his life and the means to his survival, whether it was livestock or crops. 
During those dangerous times, a successful hunter or group of hunters that eliminated 
such a threat would have been seen and treated as saviours, elevated to the level of 
heroes.  
Boar hunting as a rite of passage 
The aspect of hunting as a rite of passage became common in the Greek world, and as 
Cohen notes “there seems to have been a seamless evolution, going back to the early 
prehistoric periods (when hunting had a strong focus on subsistence) and continuing into 
the Mycenean period and the early Iron Age (when hunting was only one aspect of the 
economy)351”. In Macedonia, such a custom was well established too; as Hegesander 
informs us through Atheneus, a Macedonian could recline during a symposium only 
after he had managed to kill a boar without the use of nets, otherwise he had to sit. He 
also mentions that Cassander, besides being a capable and brave hunter, did not recline 
until he was thirty-five years old, but had to sit next to his father during the symposia, 
since he had not accomplished the task352.  
Boar hunting and heroes 
Boar hunting lacked the associations with royal power that lions had, however it was a 
far more common big game in Macedonia, accessible to the average Macedonian hunter 
that looked up to the legendary heroes of the past and wanted to imitate their deeds353. 
However, boars were of course part of the Kings’ game choices, who had the privilege 
to strike the quarry first, when present. In fact, Alexander had the young Royal Page 
Hermolaus whipped in Asia, in 327 BC, because he killed a boar that was heading to him. 
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Hermolaus, dishonoured from the punishment, organized a conspiracy that almost 
claimed the King’s life354.  
Considering the Royal Pages, it was a group of aristocratic teenagers probably created 
by Philip II in order to serve the King, guard him while sleeping and escort him in hunting. 
However, contrary to his father’s practice, Alexander preferred to hunt with his 
Companions and not his Royal Pages, a difference that probably had to do with the age 
each man rose to the throne355. Nevertheless, it is clear that during royal group hunts, 
and perhaps others, certain rules should be followed, while companionship coexisted 
with rivalries, antagonisms and internal disputes.  
Boar hunting 
Regarding the way boar hunt was conducted in Macedonia, information is again poor, 
apart from the fact that the hunt as a rite of passage should not include nets. Xenophon 
on the other hand mentions the nets as a necessary equipment when it comes to boar 
hunting356. The methods described by Xenophon are similar with those applied in the 
modern Greek countryside. The most common is the pagana, where a group of about 
10 hunters and a pack of hounds participate. The hunt begins with the most experienced 
hunters searching for boar footprints and other trails, in an area known to be the 
animals’ habitat. When found, they try to figure out where their lair might be with the 
assistance of their best hounds, depending on the geography and the vegetation of the 
area. Afterwards, the group is separated and most of the hunters surround the area 
from the opposite side, while the rest advance towards them with the hounds loose and 
making as much noise as possible towards the hypothetical lair. The purpose of the plan 
is to scare off the boars, that usually live in groups, and make them run towards the 
stalkers that wait at the possible escape routes. However, some boars and especially the 
big mature males, tend to remain hidden in thick vegetation, extremely difficult for the 
hunters to approach. At that point, hounds approach the boar and attempt to chase it 
away, endangering themselves. Sometimes that effort has results, however most of the 
times hunters must make their way into the lair and kill the boar on sight. In relation to 
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Xenophon’s methods, the basic difference is that instead of stalkers bearing firearms he 
has the arkyoroi placing the nets in the possible escape routes, after the prey has been 
located. Moreover, the kill of a boar without the use of nets, mentioned as a 
Macedonian rite of passage, probably took place in the boar’s lair as described above, 
and not with a completely different hunting method. 
Other 
Macedonians also hunted deer, as the rest of Greeks, for which Xenophon suggests 
chase in the fields, with Indian dogs and the use of traps and deception357. Arrian 
suggests that deer and other big game should be hunted with fast dogs chasing the 
animal until exhausted, while hunters follow on horses358. Deer was also associated with 
heroic hunters, but not on the same level as the infamous boar359.  
A very popular and common game for the Greeks was the hare, a fast and difficult to 
catch prey that was considered to be highly sexual. In fact, the god Pan who related to 
sexuality was covered in hare skins by Hermes when he was born, and often carries a 
lagobolon. In Attic vase painting, hares are the second most common animal rendered 
in courtship gifts360.  
Another animal hunted by the Macedonians was the bear, even though not frequently 
depicted in art or mentioned in literary sources in general361. However, plenty bears still 
roam the mountains of North Greece, especially the Pindus range in the regions of Upper 
Macedonia362, and surely its presence must had been widespread in the mountains of 
mainland Greece during antiquity363. Bears were thought to be protected by Artemis at 
some level, and some scholars support that their hunt was forbidden until the Roman 
period. However, notes of bear hunting have been delivered by Pausanias according to 
Lane Fox, who suggests that bears were indeed hunted in Macedonia before the Roman 
period as well364. Moreover, Xenophon includes bears in his note about big game 
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hunting in North Greece365, and Pollux describes a trap specifically used for bear 
catching366. Plutarch also mentions that Peukestas, Alexander’s companion, was 
wounded during a bear hunt367. Afterall, it would be strange that in a country like 
Macedonia, where livestock was particularly important, an animal like bear, known to 
attack flocks, could be out of limits. 
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Hunting and Diet 
Besides other subjects hunting and game may had been connected with, one of the most 
important throughout the ages is of course their value as a source of food. Even though 
societies ceased to depend on hunting for food since the NP and the development of 
agriculture, the need for meat always existed. Moreover, meat was considered to be a 
luxurious product since domesticated animals were preferably utilized for other 
purposes, such as milk and dairy production or agricultural works. Most people rarely 
ate meat, except during religious sacrifices. Therefore, hunting was a way for acquiring 
meat from deer, boars, hares, birds etc, especially in the countryside. Game would also 
be sold in food markets, as Aristophanes and other writers often mention368, where one 
could buy a hare, raw or cooked, various birds and more.  
Ancient Greeks were also known for their sympathy in flavorsome recipes with various 
ingredients, many of which included game. Much of this information arrives to us 
through Atheneus, a Greek writer from Alexandria that lived in the 2nd cent. AD, and his 
work Deipnosophists.  
Hunting and Feasting in Macedonia 
In spite of the fact that the Macedonian elite probably had access to all kinds of meat, 
one can easily think of the importance that wild game must have had during feasting 
and the symposium, as the consumption of the prey is the natural conclusion of the 
hunting procedure. The excessive lifestyle of the Macedonian aristocracy is described in 
one of Atheneus’ Deipnosophists chapters, where preference in game as a luxurious 
meal and a way of ostentation is depicted369. Hippolochus (probably during the 3rd cent. 
BC) describes the extravagant wedding banquet that Caranus the Macedonian offered 
to his twenty guests. Among other extravagances that characterized the banquet, the 
dinner included ducks, wood pigeons, geese, hares, pigeons, turtledoves, partridges, 
and other fowl in huge numbers. Furthermore, a roast pig was presented on a silver 
plate, stuffed with even greater numbers of thrushes, ducks and warblers. Later on, 
when the event was at its highest point, each of the guests received Erymanthian boar, 
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served on a square platter, rimmed with gold and skewered with sticks made of silver. 
Besides the heavy wine drinking, on its sight the guests became sober enough to enjoy 
the specialty. The connection of Heracles and the Erymanthian boar makes obvious the 
grandeur of the banquet. 
One of the most famous specialties in Macedonia, the «ματτύη», was made with wild 
poultry, partridges, thrushes, guinea fowls and more370. It was supposed to be a 
luxurious meal, served as a last course, to accompany wine drinking and other sinful 
deeds. It is believed to origin from Thessaly, a region known for its extravagant lifestyle, 
but it became popular nationwide through the Macedonians during their domination371. 
Aristophanes the grammarian, in his work entitled Ignorance, wrote accordingly, 
“nothing gives me more pleasure than ματτύη; whether it was shown to us by the 
Macedonians living in Attica, or them Gods I don’t know, nevertheless, it must have been 
someone inspired372”. Another reference for ματτύη comes from Artemidoros, quoting 
Alexis, with a sarcastic comment on the influence of the Macedonian luxurious lifestyle 
that was in contrast with the conventional and appropriate modest Athenian373: “receive 
that roast they sent you, prepare it and feast, drink and toast, λέπεσθε, ματτυάζετε374”. 
The word ματτυάζετε obviously derives from ματτύη, while λέπεσθε was used in Athens 
for unrestrained behavior and lust for pleasures.  
Macedonians probably acquired more meat in comparison with the Greeks of the 
South375, due to their hunting skills, hunting tradition and vast hunting grounds that 
provided a great variety of flora and fauna. Considering the scenes described by 
Hippolochus in Caranus’ banquet, one cannot think of a symposium in Macedonia 
without the presence of a wild boar or other big game on plate. 
Birds  
Thrushes must have been a special delicacy in general, as they are often mentioned in 
relevant scripts and more. Atheneus mentions that great quantities of these birds were 
served as appetizers, as well as other birds.  Telecleides explicitly mentions in 
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Deipnosophists376: “Roast thrushes served up with milk-cakes were flying into his gullet”. 
Aristophanes, in a chapter in his work Clouds that mentions the old educational ways, 
claims that the youngsters would not have dared to eat a fish or a thrush before the 
older ones did, implying that those two treats were on the highest level. Moreover, it is 
well known that the Athenians adored fish, so the mentioning of the thrush, specifically, 
as equal to fish is indicative to its gastronomic value377. In another similar reference in 
the same play, Strepsiades talking to Socrates mentions delicious thrushes as a 
reward378. 
According to Athenaeus, other game birds that were sought after in order to be placed 
on the table, were black caps, which were caught when the figs were rip, and other 
members of the warblers family379, also pheasants, blackbirds, quails, partridges, wood 
cocks, starlings, goldfinches, sparrows, chaffinches, kestrels, titmouse, jay, wood 
pigeons, ring doves, pigeons, ducklings, geese, fowl and even jackdaws.   
Α dietician from Attaleia named Atheneus (1st cent. AD) focuses on the best season to 
eat some of the wild birds, mentioning that those which appear during the winter 
(migratory birds), like blackbirds, thrushes and wood pigeons are better at that time, 
while the francolin is better in the autumn, a time when also the sykalides, the 
greenfinch and the quails are getting fatter, as well as the turtle dove.380       
Hares 
One of the most popular game in the kitchen was hare, which seems to be mentioned 
in most of the relative sources. Atheneus delivers through his work a recipe from 
Archestratus, which is very simple and minimalistic, in order to point out the taste of the 
meat; “there are many ways and approaches to cook a hare, but the best one is the 
following: when your fellow banqueters are hungry, serve the roast while still hot, 
seasoned only with salt. Make sure you take it off the spit while the meat is still medium 
rare, and don’t care if it’s juices flow, eat it vigorously. For all the other recipes are 
unworthy, since they use so many sauces and cheeses and oils, as if they were cooking a 
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cat.381”. The comparison with the cat meat sounds like a joke nowadays, however, 
bearing in mind that no animal was out of limit at the time, it could be serious as well. 
From the above, it is quite obvious that Archestratus, a master chef of the 4th cent. BC, 
considers hare meat as a special treat that should be eaten as simply and unprocessed 
as possible. 
However, Philoxenus of Cythera, when describing a dinner, he mentions that hare, as 
well as wild birds such as wood pigeons and partridges, was cooked “jugged” and served 
with a sauce made from milk and honey, called «μέλι και γάλα σύμπακτον»382.  
Another way to cook hare was to make a soup, according to Diphylus (or Kalliades), 
which was called «μίμαρκυς» and had a sweet taste.383 
Boars 
The wild boar, apart from being a highly desired hunting trophy wreathed with myths 
and legends, was also considered to be a delicious meal. According to Archilochus, wild 
boar was far superior to all other pork meat384. Boar meat was eaten roasted, cut in long 
pieces called «φλογίδες», as commonly encountered in the sources. 
The liver of the boar seems to had been a special delicacy as well, since it is also 
mentioned often.    
Furthermore, Lynceus the Samian instructs Appolodorus to give the goat meat to the 
children and keep the boar for himself and his fellows, for obvious reasons. 
Other 
Diet and wildlife ethics in general, were rather flexible in Ancient Greece. Almost all wild 
animals were thought to be edible, including beasts such as bears and lions, with very 
few exceptions mentioned in the sources. Even Athena’s sacred bird, the owl, was 
considered fit to be eaten. In fact, Aristotle mentions two similar owl species, of which 
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Conclusions 
Hunting was an activity that pervaded the ancient Greek world vertically and 
horizontally. The importance of hunting originated in the prehistoric periods, in times 
were dominating nature was crucial for humans’ survival and was reflected in the heroic 
hunts of the Mycenean era, as an occupation for the aristocracy. This dissertation 
focuses on hunting in the context of Macedonian customs and practices, based on 
literary sources and artefacts related to the subject. Attempting to draw some 
conclusions, it is safe to suggest that hunting played a major role in Macedonians’ lives 
in general. Either as a supply resource for the lower classes, or an entertainment and 
field of excellence for the aristocracy, hunting entered men’s life from a young age and 
had a dominant part in it, even in their death386.  
The hunt was particularly important considering the structure of male identity, which 
apparently began during childhood and climaxed after adolescence with the success in 
the Macedonian rite of passage of killing a boar without the use of nets. One cannot be 
certain if this custom concerned all Macedonians or just the aristocrats, however, 
hunting and killing a boar, especially without nets, would demand a group effort and 
resources such as hounds and iron weapons which were probably difficult for lower 
classes to sustain. Moreover, Athenaeus mentions that the reward for a successful 
passage was to recline during the symposium, which was also an occupation for the 
aristocrats and the higher classes387. One can reasonably suggest however, that a similar 
custom could have been employed by lower Macedonians, imitating their superiors388.  
Furthermore, hunting was considered to be the best training and practice for war, which 
was the other fundamental element of the male identity in Macedonia. According to 
Xenophon and Plato, hunting was also important for the youths’ education and the 
formation of virtuous characters that would benefit families and state389.  
Moreover, hunting remained a priority in the aristocrats’ adult life, as a field where they 
practiced their skills in weapons, riding, or group tactics, in a spirit of companionship 
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which often however could lead to rivalries and oppositions. Hunting was especially 
important considering the function of two elite groups, the Royal Pages (Vasilikoi Paides) 
and the King’s Companions (Hetairoi), both of which were tasked to escort the King in 
his hunts. Participation in royal hunts would train the young aristocrats in the values of 
cooperation, loyalty and ranking respect, while the Hetairoi practiced their skills, 
bonded with the King and antagonized their rivals.     
According to Cohen, for the King and his circle hunting was a “sport, royal ceremonial, 
relaxation from war and training for it390”, while projection of power and authority 
inside and outside the kingdom can also be added. Considering the latter, the lion hunt 
and its iconography were in the center, originating in prehistoric ages and influenced by 
relative subjects from the East.    
Another interesting issue is the comparison between the role of hunting in Macedonia 
and the Greek city states. Many features of hunting were similar or identical, such as 
weapons, attire, hunting methods, and its use as a rite of passage. Hunting iconography 
in Macedonia seems heavily influenced by Greek – Athenian traditions, with similar 
figure types such as the use of chlamys as a shield, grabbing the stag by the antlers, the 
use of the provolion and more391. However, the way hunting was perceived varied 
considerably through the ages. In the city states, hunting as a prestigious aristocratic 
occupation related to heroes and Homeric values was outmoded due to the prevalence 
of democracy during the classical period. Particularly in Athens, pottery with 
iconography related to hunting decreased significantly after the first quarter of the fifth 
century392. This does not suggest however that hunting in the city states became less 
popular, but rather that its connection with power and authority decayed.  
On the other hand, in remote Macedonia such a progression never took place, while 
under the firm hand of the Argead dynasty and the rulers of the cantons of Upper 
Macedonia the power of the aristocrats was never challenged. Therefore, hunting in 
Ancient Macedonia preserved its heroic connotations and its role as a symbol of power 
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APPENDIX – COIN CATALOGUE 
1. Electrum stater, unknown Thraco-Macedonian mint, last quarter of 6th cent. BC. Fig. 10 
Obv. Lioness standing left, upper body lowered, head facing devouring pray, teats bulging. 
Rev. Incused rectangular, divided by interior lines.  
(Tsintsifos, 2015, p. 124) 
 
2. Silver Oktadrachm, Alexander I, ca 492-480/79 BC, Fig. 11 
Obv. Hunter - warrior on foot, holding reigns and two spears, behind bridled horse walking right. 
Rev. Quadripartite incuse square. 
(Hoover, 2016, p. 1vi) 
 
3. Silver tetrobol, Alexander I, ca 480/79-477/76 BC Fig. 12 
Obv. Hunter - warrior on trotting horse right, holding two spears with left hand and reigns 
with right.  
Rev. Lion forepart galloping right in incuse square. 
(Hoover, 2016, p. 278) 
 
4. Silver Oktadrachm, Alexander I, ca. 475 BC Fig. 13 
Obv. Mounted warrior – hunter, wearing chlamys, chiton and petasos, holding reigns and 
two spears, male horse trotting right. 
Rev. ΑΛΕ-ΞΑ-ΝΔ-ΡΟ in incuse around quadripartite linear square. 
(Dahmen, p. 50, p. 357, pl. 1) 
 
5. Silver Oktadrachm, Alexander I, 460-451 BC Fig. 14 
Obv. Mounted warrior – hunter, wearing chlamys, chiton and petasos, holding reigns and 
two spears, male horse trotting right. Below the horse dog walking to right. 
Rev. A Λ Ε – ΞΑ – ΝΔΡΟ around square, all in incuse square. 
(Kremmydi, 2011, p. 204, fig. 233-234) 
 
6. Silver tetradrachm from Sermyle, ca.500-480 BC (Fig. 15) 
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Obv. ΣΕΡΜΥΛΙKΟΝ. Rider on galloping horse brandishing spear right, below the horse 
hound running to right. 
Rev. Quadripartite incuse square  
(Hoover, 2016, p. 246) 
 
7. Silver heavy tetrobol, Perdiccas II, 437/6-432/1 BC Fig. 16 
Obv. Mounted warrior – hunter, wearing chlamys, chiton and petasos, holding reigns and 
two spears, on horse trotting right. Hound bellow, right. 
Rev. Forepart of lion right, caduceus above, all in incuse square. 
(Hoover, 2016, p. 285) 
 
8. Silver stater, Archelaos, 413 – 399 BC Fig. 17 
Obv. Mounted warrior – hunter, wearing chlamys and petasos, holding reigns and two 
spears, horse galloping left. 
Rev. Goat forepart galloping right, head turned backwards, A Ρ Χ Ε Λ Α Ο, all in incuse 
linear square. 
(Hoover, 2016, p. 288) 
  
9. Silver obol, Archelaos, 413 – 399 BC Fig. 18 
Obv. Head of Heracles right. 
Rev. Lion head roaring right, club above, all in incuse square. 
(Hoover, 2016, p. 289) 
 
10. Silver triobol, Archelaos, 413 – 399 BC Fig. 19 
Obv. Head of bearded Heracles right, wearing lion skin headdress. 
Rev. A Ρ X, forepart of wolf or hound devouring prey right, club above, all in incuse square.  
(Hoover, 2016, p. 289) 
 
11. Bronze coin, Archelaos, 413 – 399 BC Fig. 20 
Obv. Head of lion facing front. 
Rev. Α Ρ Χ above boar forepart charging right, all in incuse square. 
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(Hoover, 2016, p. 290) 
 
12. Silver obol, Aeropos, 398/7 – 395/4 BC Fig. 21 
Obv. Unbearded head of Heracles wearing lion skin headdress. 
Rev. Α Ε Ρ Ο, head of wolf or hound right, club bellow. 
(Hoover, 2016, p. 292) 
 
13. Bronze coin, Aeropos II, 398/7 – 395/4 BC Fig. 22 a 
Obv. Head wearing kausia right. 
Rev. Α Ε Ρ Ο Π Ο, forepart of boar charging right. 
(Hoover, 2016, p. 292) 
 
14. Bronze coin, Aeropos II, 398/7 – 395/4 BC Fig. 22 b 
Obv. Head wearing kausia right. 
Rev. Α Ε Ρ Ο Π Ο, lion forepart charging right, all in incuse square. 
(Hoover, 2016, p. 292) 
 
15. Bronze coin, Pausanias, 394/3 BC Fig. 23 a 
Obv. Young male head wearing taenia right. 
Rev. ΠΑΥ – ΣΑΝΙ above and beneath forepart of lion charging right. 
(Hoover, 2016, p. 297) 
 
16. Bronze coin, Pausanias, 394/3 BC Fig. 23 b 
Obv. Young male head wearing taenia right. 
Rev. ΠΑΥ, above forepart of boar charging right. 
(Hoover, 2016, p. 297) 
 
17. Bronze coin, Amyntas II, 394/3 BC Fig. 24 
Obv. Young male head right. 
Rev. (Α) Μ Υ Ν Τ Α, above forepart of wolf or hound crouching left. 
(Hoover, 2016, p. 295) 
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18. Silver stater, Amyntas III, 393 - 370 BC Fig. 27  
Obv. Mounted horseman wearing chiton, chlamys and petasos, holding reigns with the 
left hand, raising javelin with the right, ready to unleash it. Horse prancing right. 
Rev. A M Y N T A above lion standing left, facing left, gnawing on broken spear, touching 
the spear’s edge with the right leg. 
(Cohen, 2010, p. 70) 
 
19. Bronze coin, Amyntas III, 393 – 370/69 BC Fig. 28 
Obv. Bearded head of Heracles wearing lion skin headdress. 
Rev. Α Μ Υ Ν Τ Α, club over forepart of boar right. 
(Hoover, 2016, p. 300) 
 
20. Bronze coin, Amyntas III, 393 – 370/69  Fig. 29 
Obv. Bearded head of Heracles wearing lion skin headdress. 
Rev. Head of boar right.  
(Hoover, 2016, p. 300) 
 
21. Bronze coin, Perdiccas III, 365-359 BC Fig. 30 
Obv. Beardless head of Heracles wearing lion skin headdress right. 
Rev. Π Ε Ρ Δ Ι Κ Κ Α, lion standing right, gnawing broken spear. 
(Hoover, 2016, p. 304) 
 
22. Gold hemistater, Philip II, 359 – 336 BC Fig. 31 
Obv. Beardless head of Heracles wearing lion skin headdress right. 
Rev. Φ Ι Λ Ι Π Π Ο Υ, above lion forepart running right, thunder below. 
(Hoover, 2016, p. 310) 
 
23. Bronze coin, Cassander, 316 – 297 BC  Fig. 32 
Obv. Beardless head of Heracles wearing lion skin headdress right. 
Rev. K Α Σ Σ Α Ν (Δ Ρ Ο Υ), lion seated right. 
(Hoover, 2016, p. 373)   
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24. Gold stater, Demetrius Poliorketes, 306 – 283 BC Fig. 33 
Obv. Head of Demetrius r. with diadem and horns.  
Rev. B Α Σ Ι Λ Ε Ω Σ Δ Η Μ Η Τ Ρ Ι Ο Υ over and bellow mounted Demetrius wearing chlamys, 
chiton and petasos (or kausia), holding reigns with the left hand, spear with the right, 
horse galloping right. 
(Newell, 1927, 88) 
 
25. Bronze coin, Demetrius Poliorketes, 298 – 295 BC (Fig. 34) 
Obv. Ship’s prow left 
Rev. Demetrius charging left on horseback, spearing boar forepart advancing right. 
(Hoover, 2016, p. 383) 
 
26. Bronze coin, Lysimachus, 287 – 282 BC Fig. 35 
Obv. Head of Athena wearing crested helmet right. 
Rev. Β Α Σ Ι Λ Ε Ω Σ  Λ Υ Σ Ι Μ Α Χ Ο Υ, under and over lion galloping right, spear head below 
lion. 
(British museum, 1841, B.515) 
 
27. Silver tetradrachm, Antigonus Gonatas, 272 – 239 BC or 274/3 – 221 BC Fig. 36 
Obv. Macedonian shield with head of horned Pan l. in centre, with lagobolon on his 
shoulder. 
Rev. Β Α Σ Ι Λ Ε Ω Σ  Α Ν Τ Ι Γ Ο Ν Ο Υ , vertically on sides, Athena attacking to the left, 
brandishing thunderbolt. 
(Hoover, 2016, p.390) 
 
28. Golden Medallion depicting Alexander the Great, 3rd cent. AD Fig. 37 
Obv. Unbearded head of Alexander or Heracles right, wearing lion skin headdress. 
Rev. Β Α Σ Ι Λ Ε Υ Σ Α Λ Ε Ξ Α Ν Δ Ρ Ο Σ, Alexander the Great riding prancing horse right., 
ready to spear crouching lion standing left. 
(BnF, Département des Monnaies, Médailles et Antiques)     
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Fig. 1 Map of Macedonia and neighboring areas, ca. 350 BC (Brill’s Companion to Ancient 
Macedon, 2015, p. 644) 
 
Fig. 2 Lithic tools from Petralona (Ntarlas, 2018, p. 24, fig. 13)  
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Fig. 3 Bifacial Hand axe from Palaiokastro Kozanis (Ntarlas, 2018, p. 26, fig. 15) 
 
Fig. 4 The surveyed region in Western Macedonia (Efstratiou et al, 2011, fig. 2) 
 
Fig. 5 Levallois point from the Samarina surveys (Efstratiou et al, 2011, fig. 3) 
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Fig. 6 Lion bones from Toumba Thessaloniki. Left: left lion ankle and heel, right: left fifth 
metacarpus (Nikolaidou, 2010, p. 133) 
 
Fig. 7 Bronze dagger with inlaid gold and silver decoration, grave circle A, Mycenae 
(Papademetriou - Spathari, 2020, p. 92) 
 
Fig. 8 Pithamphora depicting hound chasing hare, with the characteristic painted decoration of 
Chalcidice. Cemetery of Mende, 7th c. BC (Archaeological museum of Thessaloniki) 
https://www.amth.gr/en/exhibitions/permanent-exhibitions/towards-birth-cities 
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Fig. 9 (a – b) The hunt krater, Corinthian black figure column krater, (c. 575 – 550 BC) (courtesy 
British Museum https://www.britishmuseum.org/collection/object/G_1772-0320-6-) 
 
Fig. 10 Uncertain Thraco-Macedonian mint, EL stater, last quarter 6th cent. BC,  
(Tsintsifos, 2015, p. 124) 
 
 
Fig. 11 Alexander I, ca 492-480/79 BC, silver Oktadrachm, (Hoover, 2016, p. 1vi) 
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Fig. 12 Alexander I, ca 480/79-477/76 BC, silver tetrobol, (Hoover, 2016, p. 278) 
 
 
Fig. 13 Alexander I, ca. 475 BC, silver Oktadrachm (Dahmen, p. 50, p. 357, pl. 1) 
 
Fig. 14 Alexander I, 460-451 BC, silver Oktadrachm (Kremmydi, 2011, p. 204, fig. 233-234) 
 
Fig. 15 Silver tetradrachm from Sermyle, ca.500-480 BC (Hoover, 2016, p. 246) 
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Fig. 16 Perdiccas II, 437/6-432/1 BC, Silver tetrobol (Hoover, 2016, p. 285) 
 
 
Fig. 17 Archelaos, 413 – 399 BC, silver stater (Hoover, 2016, p. 288) 
 
Fig. 18 Archelaos, 413 – 399 BC, silver obol (Hoover, 2016, p. 289) 
 
Fig. 19 Archelaos, 413 – 399 BC, silver triobol (Hoover, 2016, p. 289) 
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Fig. 20 Archelaos, 413 – 399 BC, bronze coin (Hoover, 2016, p. 290)  
 
Fig. 21 Aeropos, 398/7 – 395/4 BC, silver obol (Hoover, 2016, p. 292) 
 
Fig. 22 Aeropos, 398/7 – 395/4 BC, bronze coins (a-b) (Hoover, 2016, p. 292) 
 
Fig. 23 Pausanias, 394/3 BC, bronze coins (a – b) (Hoover, 2016, p. 297) 
 
Fig. 24 Amyntas II, 394/3 BC, bronze coin (Hoover, 2016, p. 295) 
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Fig. 25 Mysian, electrum stater, 5th cent. BC. (Art institute Chicago, 
https://www.artic.edu/artworks/111014/stater-coin-depicting-a-crouching-dog) 
 
Fig. 26 Argos, triobol. c. 350 – 228 BC 
https://www.wildwinds.com/coins/greece/argolis/argos/t.html 
 
Fig. 27 Amyntas III, 393 - 370 BC, silver stater, (Cohen, 2010, p. 70) 
 
Fig. 28 Amyntas III, 393 – 370/69 BC, bronze coin (Hoover, 2016, p. 300) 
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Fig. 29 Amyntas III, 393 – 370/69, bronze coin (Hoover, 2016, p. 300) 
 
Fig. 30 Perdiccas III, 365-359 BC, bronze coin (Hoover, 2016, p. 304) 
 
 
Fig. 31 Philip II, 359 – 336 BC, gold hemistater (Hoover, 2016, p. 310)  
 
Fig. 32 Cassander, 316 – 297 BC, bronze coins (Hoover, 2016, p. 373)   
 
Fig. 33 Demetrius Poliorketes, 306 – 283 BC, gold stater (British museum, 1892,1002.2, 
https://www.britishmuseum.org/collection/object/C_1892-1002-2) 
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Fig. 34 Demetrius Poliorketes, 298 – 295 BC, bronze coin (Hoover, 2016, p. 383)   
 
Fig. 35 Lysimachus, 287 – 282 BC, bronze coin (British museum, 1841, B.515, 
https://www.britishmuseum.org/collection/object/C_1841-B-515) 
 
Fig. 36 Antigonus Gonatas, 272 – 239 BC or 274/3 - 221, silver tetradrachm (Hoover, 2016, p. 390) 
 
Fig. 37 Golden Medallion depicting Alexander the Great, 3rd cent. AD (BnF, Département des 
Monnaies, Médailles et Antiques) 
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Fig. 38 Façade of the Vergina Tomb II (Paliadeli, 2004, p. 181) 
 
 




Fig. 39 Isometric reconstruction of tomb II in Vergina (Paliadeli 2015, fig. 27) 
 




   
 -107- 
 
Fig. 41 The hunt painting on Tomb’s II façade, Vergina (Franks, 2011, p. 6) 
 
 
Fig. 42 The hunt painting on Tomb’s II facade, Vergina (Paliadeli, 2015, fig 25, reconstruction G. 
Miltsakakis) 
 
Fig. 43 Left part of the hunting painting from Vergina, Tomb II (Kottaridi, 2013, p. 292)  
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Fig. 44 The boar hunter from the hunting painting, Vergina, Tomb II (Kottaridi, 2013, p. 362) 
 
Fig. 45 The wreathed mounted hunter from the hunting painting, Vergina, Tomb II (Kottaridi, 
2013, p. 363) 
   
 -109- 
 
Fig. 46 The Lion Hunt, from the hunting painting, Vergina, Tomb II (Kottaridi, 2013, p. 295)  
 
 
Fig. 47 The hunter with the double axe, from the hunting painting, Vergina, Tomb II (Paliadeli, 
2004, plate 20.a) 
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Fig. 48 Right part of the hunting painting from Vergina, Tomb II (Kottaridi, 2013, p. 293) 
 
 
Fig. 49 The Stag Hunt mosaic from the House of the Abduction of Helen, Pella (detail, Siganidou, 
Lilimpaki-Akamati, 1996, p. 25) 
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Fig. 50 Τhe Stag Hunt marble relief from Spata (Cohen 2010, p. 39) 
 
 
Fig. 51 The lion hunt mosaic from the House of Dionysus, Pella (Archaeological Museum of Pella) 
(Plantzos, 2018, p. 224) 
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Fig. 52 Hermes wearing a petasos, detail of the Abduction of Persephone painting from Tomb I 
in Vergina, ca 350 BC (Kottaridi, 2013, p. 288) 
 
Fig. 53  Hermes wearing a petasos, detail from the Abduction of Persephone mosaic in the 
Kastas Tomb, Amphipolis, last quarter of 4th cent (Plantzos, 2018, p. 214) 
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Fig. 54 Boar hunt on bronze mirror from Corinth (?), ca 340 – 330 BC, Boston, Museum of Fine 
Arts (Cohen, 2010, p. 73) 
 
 
Fig. 55 The Boar Hunt group sculpture from Vergina – Aegae, (334-330) (Kottaridi, 2013, p.  63) 
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Fig. 56 The Lion Hunt Relief from Messene (Themelis, 2019, p. 170) 
 
 
Fig. 57 Drawing of the Messene relief (reconstruction) (Themelis, 2019, p. 170) 
 
 
Fig. 58 Hunting frieze from Alexander’s Sarcophagus (Franks, 2012, p. 34) 
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Fig. 59 Detail from “Alexander’s Sarcophagus”, Alexander attacking Persians 312 BC (Paliadeli, 
2004, p. 150) 
 
Fig. 60 Hunt mosaic from Palermo, reconstruction by W. Williams (Cohen, 2010, p. 37) 
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Fig. 61 Grave stele of Macedonian hunter – warrior (430 – 420 BC) (photo: Kottaridi, 2011, p.125) 
 
Fig. 62 a) Inscribed painted grave stele of Kleonymos, Vergina (350 – 325 BC) b) Hadymos, detail 
from the Kleonymos stele (Kottaridi, 2011, p.341) 
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Fig. 63 The stele of Antigonus, Vergina (340 – 330 BC) (Kottaridi, 2011, p.64) 
 
 
Fig. 64 Relief stele with hunter and his dog from Citros (350 – 325 BC) (Faklaris, 2011a, p. 165) 
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Fig. 65 Grave stele with seated man and his dog (late 3rd cent BC) (Allamani, 2008, p. 430) 
 
Fig. 66 Bronze sword from Macedonia, ca 14th cent. BC (Kottaridi, 2011, p.64) 
 
Fig. 67 Spear and javelin points from Aegae, ca middle 6th cent. BC (Kottaridi, 2011, p.159) 
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Fig. 68 Spear and javelin points from Aegae, 6th – 4th cent. BC (Kottaridi, 2011, p.69) 
 
Fig. 69 Gilded spear (shaft and butt) from the “Prince’s Tomb in Vergina, 310 BC (Kottaridi, 2011, 
p. 336) 
 
Fig. 70 Javelin iron point from Vergina Tomb II (Kottaridi, 2011, p. 270) 
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Fig. 71 Copis type swords from Aegae, middle 6th, 4th cent BC respectively (Kottaridi, 2011, p. 67, 68)   
 
Fig. 72 Sword in scabbard (koleos) with ivory mycetas, 3rd quarter of 4th cent (Kottaridi, 2011, p. 271) 
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Fig. 73 Copis type sword and knife from Aegae, middle 6th cent (Kottaridi, 2011, p.159) 
 
Fig. 74 Oil flask (lekythos) from Attica, found in Gela. Young hunter wearing chiton, gaiters, 
chlamys and petasos. circa 470 BC (Museum of Fine Arts, Boston) 
 
Fig. 75 Silver fibulae used to fasten the chlamys. Grave offerings from Aegae (5th – 4th cent BC) 
(Kottaridi, 2011, p. 83) 
